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M*® J. AUGUSTUS HUGHES (Sorrano). 


Lessons IN Vuicrk Propuctioy ‘ANd VocaLisaTIoN, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOPORTE 


Address—21, Harrington- street, Mornington-c crescent, N.W. 


M ADAME ROU S begs to announce that she 
it has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrer CuHan.orTe-street, Fitzroy-square, 
or CrangER & Co, 


\ ISS KATE GORDON (Pianiste). All com- 
| munications to be addressed to her residence, 82, Sr. 
Gronar's- noaD, Warwick-square, Belgravia. 


\ DLLE. RITA FAVA ANTI will SING on 
J Feb. 8th at Dublin; 11th and 12th, at Cork; 18th and 
14th, at Limerick; 15th, at Clonmell ; 16th, at Waterford, 
For Engagements en route, address Mpiur. FAvanti, 28 
Abingdon Villas, Kensington, or Cramer & Co., 201, Regent- 
street, W. 


SYDNEY SMITH’S 
FOUR NEW PIECES. 


“GUILLAUME TELL. 
Fantasia on Rossini*s Opera. 


Price 4s. 


* ETUDE DE CONCERT.” 
Price 4s. 
“T/ANGE DU FOYER.” 
(The Angel of Ilome). Melodie varice. 


Price As. 





h DLLE. RITA FAVANTI will SING on ‘her 
J tour through Ireland the favourite songs “* Not all forgot,” 
—‘ I] bacio,” “ Ilma,” ‘ Hero to Leander.” 


\ DLLE. RITA FAVANTL requests that all | 


communications for Concerts, Oratorios, Tours, &e., be 
addressed to ker residence, 28, ABING 
sington, W. 





oN Vibttas, Ken- 


it DL LE . K ATHERINE SAMONA, Pianiste, 
1 will be happy to receive engagements (either Town or 
Country). Address, care of Merauer & Co., 35, Great Marl- 
borough-street, Regent-street, Ww. 


1 ISS BERRY GREE NING begs to an- 
4 nounce that she is now in London, and has resumed her 
teaching as usual, Lessons in any part of Town. Professional 
pupils instructed for, and introduced ta, the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. Cuaprrin. & Co., 50, New 
Bond street, W. 


N ISS GOTTSCHALK and MISS Cc LARA 

GOTTSCHALK have resumed giving their Pianoforte 
and Harmony Lessons as usual. Address to 4, Oxford-terrace, 
Hyde- park. 











\ DL LE. MARIOT DE BEAUVOISIN will 
play at the concert of the National Choral Society, 
Exeter Hall, _ Wednestt ay, February 13. 


N DME. CLARA WEST, mezzo-soprano, 12, 
4 King Edward’s- road, N.E. 








Me: W. HARRISON bene ams announce that he 
is at liberey to accept engagements up to the 11th of 
March, for Concerts, and the Operatic or Dramatic Stage. 
Address Lox acu Loar, Grove End-road, N. W. 


ME. DAVID MIRANDA having returned to 
town from the North, is open to receive engagements 
for Oratorio, Opera, or Concerts. ‘All letters, &c., to be for- 
warded to his residence, 6, Alfre: d-place,  Bedford- square, W. Cc. 


Me DAVID MIRAND A re sepéetinily infor ms 

the public that he has resumed his teaching. S« hools 
an classes attended to, Terms made known on application at 
his re idence, 6, Alfred-place, Bedford-square, W.C. 


Ms; PATEY anpd MADAME PATEY 

WHYTOCK beg to announce their return to town, and 
change of resilence, No. 9, BurGuiny-noap, Highyate- 
road, N.W. 





M R. CUMMINGS’ Tour in the Provinces with 
Mr. LAND and party has terminated, Fern Villa, 
Forest-hill, London, 8.E. 


\ R. “WILFORD 1D MORGAN (Pri imo mo Tenore) has 

returned from Italy. Communications care of RaNsrorp 
& Sox, 2, Princes-street, Oxford-circus. 
\ R. G. ‘LANSDOW NE COTTE LL’S 
INL AMATEUR MUSICAL SOIREES AND CONCERTS 
have commenced. Norfulk House, Norfolk-road, Westbourne- 
grove, 


\ R: FERDINAND PRAEGER has removed 


to 4, Buapmore Park-Terrack, Nrw-Rnoap, Saxrmern’s 
Ww. 





Busn, 


Me RENWICK has the honour to request 
that communications Boer d Oratorios, Concerts, 
and Pupils, be addressed, 32, Walpele- street, Chelsea, S.W 


M*. JOHN RHODES gives ves Lessons as usual usual 
to Sati : Pianoforte, Harm: 
Address, Mr. Joms Recto, Czorpos, 8, . ve 





| * REMINISCENCE DE BRUGES.” 
(Le Carillon),  Esquisse. 
Price 4s. 


“The above four pieces show no falling off in attraction, 
No. 1 being a most sparkling and_ brilliant reminiscence of 
tossini’s opera ; ; andin No. 2, which is anything but an easy 
task even for a good performe r, almost everything in the shape 
of display has been done that possibly could be for showing 
the powers of both instrument and player No, 3, in which the 
chimes of Bruges form the motive, is one of the ‘best pieces of 
the kind we know ; while in No. 4 we have a graceful melody 
arranged very tastefully, without any extraordinary difficulties 
for the performer. All four pieces will he serviceable to the 
professor for the study of advanced pupils.” — Orchestra, 
February 2. 





LONDON : 
ASHDOWN & PARRY, 


18, HANOVER onan, 








QT. . JAMES'S MINOR HALL, PICCADILLY. 
\ This elegant and fashionable sal6n, which has been 
recently re-decorated and re-fitted, MAY NOW BRE ENGAGED 
POR MusicaL MAtiINrrs, READINGS, PiaNororTeE Kecirats, 
&c., on MONDAYS, TUESDAYS, THURSDAYS, and 
FRIDAYS (or when not occujicd by the Chfisty Min- 
strels). The St. James’s Hall, from its high prestige, con- 
venient size, and excellent location, 18 THB ONLY Room IN 
Loxvon adapted for the above purposes, especially if the 
pecuniary result of the undertaking is taken into considera- 
tion. The auditorium bas recently undergone many important 
improvements, with a view of increasing the comfort of the 
For terms, apply by letter, to Mr. Groner Lester, 
retary, St. James's Uall Company; or to Mr. Frepenick 
Burgess, manager of the Christy Minstrels, St. James's Hall, 


4 ie QUEEN’S CONCERT ROOMS, Hanover- 

square.—This magnificent suite of rooms may now be 
ENGAGED for CONCERTS, balls, lectures, public or com- 
mittee meetings, wedding breakfasts, Jewish weddine:, enter- 
tainments, bazaars, &c. Particulars may be obtained of Mr 
Fish, at the rooms tobert Cocks, proprietor. 


JAGANINI REDIVIVUS. —Concert Speculators 
and Secretaries of Societies can have Programines, 
Opinions of Press, Protessional ‘Testimonials, and Musical 
Repertoire GRA'LIS and post Pree, as also Photographs of 
Paganini Redivivus, In Propria Persona (as he appeared at the 
Ulster Hall Concer's, Belfast, and at the Exhibition Palace, 
Dublin’. In forwarding address, direct thus, “ PAGANINI 
Repivives, 2, Nerthumberland-court, Charing-cross, London,” 
which will obviate witame and avoid delay.—See Era, Musical 
We ‘orld, Sporting New 











IMPORTANT eo CORRESPONDENTS. 
AGANINI REDIVIVUS begs to intimate that 


a great many letters and newspapers have failed in 
coming to hand through being mispikecrep. If addressed 
EXACTLY AS MENTIONED ABovE it will hinder the possibility of 
his being innocently accused of negligence or disrespect towards 
those who may honour him with offers of engagements. 





ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, will appear at 

Dublin Castle, Feb. 9th; Limerick, 11th and 12th; Cork, 13th 

and 14th; Clonmel, 15th ; Waterford, 16th: Belfast, isth ; Ennis 

killen, 1th ; Londonderry, 20th ; Coler raine, 21st ; Ballymoney, 
22nd. Address as usual 9, Sono-Squarg. _ 


ONG by M. JANE RONN IGER, 4 Good 
Night, Beloved!" W ents by LonoreLLow. 
born Cock, ; 2 and 63, New Bond-street, 



















EWER AND CO’S 
CELEBRATED COLLECTION OF 


GLEES OR VOCAL QUARTETS, 
66 ” 
ORPHEUS, 


BY THE MOST ADMIRED GERMAN COMPOSERS, WITH 
ENGLISH POETRY, 

Is published in Books, each containing from Four to Eight 

Quartets in SEPARATE VOICS PARTS AND scork, Which arrange- 

ment enables eight to sing with ths same comfort, and at less 

expense, than two from a full score. 


FORTY-ONE BOOKS ARE ALREADY PUBLISULED. 
d, 
Price of each Book, complete Score and Four Voice wats 3 6 
uae © 


Separate Voice Parts, each .... es 
Lists of contents gratis, on “application, 


VOCAL TRIOS. 











sd. 
Cuervnint....Sleep, Royal Child For Female Voices ... 2. 6 
Linpraintre.. Stars of Night.... ForSop. Ten..and Bass 2 0 
Marcurrtr ..Ave Maria For Female Voices.... 3 0 
MeENpDELssonn Hearts Feel that 
Love Thee (Athalie) . ... For Female Voices.... 2 0 
—_—_— Litt Thine’ "Byes 
(E ‘ . For Female Voices.... 2 0 
—- —aicnelte W ‘here He ‘is 
Born (Christus) ..........+. For Female Voices.... 2 0 
Mouigve ...... Let all those Re- 
joice ( Abraham).. For Con, Ten, and Bass 3 0 
RE INTIEALE n ..Glorious Stand the 
Mountains Je oththa) ... For Female Voices... 20 
Ropenti ......SLX TRIOS FOR FEMAL E VOIC ES— 
4 No, 1.—Recolleciions ....... - 26 
2.—Peace vrirectite: BO 
3 —Fare Thee Well . inane. 
4,—Twilipht éeneeverscvecensees 8 © 
5.—The Night... enryooccsencscee BS @ 
6.—( ‘harming Vv alley. 92 . 3 6 
Sencernt ....Coronach .... For Keimale Voices . coon 3 @ 
Scnvuttrurs ....Seng of Angels. For Female 20 
TRITON.......-TRIOS FOR FEMALE VOICES — ix 
SCORE AND PARTS— 
; No, 1.—Sunday Morning. By Rohn . 10 
2.—Peace. By Radecke.. 16 
3.—'Lhe Bird in the Sky. ‘By Radecke 1 0 
WaALMisLey....Cambria, Sweet 
Land .....cee.eeeeeeeees For Female Voices .... 5 0 


Lonpon: EWER & CO., 87, aan Street. 


iI Iss LOU ISA PYN 1 will ‘Sing W. H. “Lutz's 
1 new Song, “A SIGH WENT FLOATING ON THE 
BREEZE,” at the forthcoming Concerts. Free by post, 19 
stamps. London: Rossar Cocks & Co., New Burlington- 


street. 
| OBERT COCKS & CO."8 NEW MUSIC, 
» published this day : 

A SIGH WENT FLOATING ON THE BREEZE. W. H. 
Lurz. Sung by Miss Louisa Pyne. 28. 6d. 

SING ME THAT SONG AGAIN, Gu@ureao. 
Mr. W. H. Cuminings, 28. 6d. 

REST : Sacred Song |‘ The Dove on the Cross"). Miss M, 
Lixnsay (Mrs. J. W. Bliss 38, 

THE OPEN WINDOW (Longfellow) Miss M. Lindsay 
Mrs. J. W. Bliss’. 28, 6d 

THE LOST COMRADE. Kucken. Poetry by W. Hills. 2s. 6d, 

LONGING. Ant. Poewy by W. Hills, 28. 6d, 

All at halt price, with an extra stump for .—London : 
Ropenr 4 xa & Co.'s, New Burlington-street, 
M R. H. CUMMINGS will SING Guglielno's 4 
At song, ‘Sing me that song again ” (rung on 
st 


Sung by 


encored at the Concert of the Beaumont Institution’ 
GEORGES HALL, 
Ropgnt Cocks & Co.'s 
for 16 stamps. 
PRANZ ABT'S celebrated SONG “A Forest 
Ram)ile,” made so yt by Madame Rudersdorff’s 
exquisite singing. No. 1 in G, No. din B flat. . 2s. 6d. each. 
To be had everywhere. 
PRANZ ABTS SONG, “ A Forest Bemba,” 
for two voices, arranged by the cempeser. 
WRANZ ABI'S New FUUR.- PART “SONG, 
soprano, alto, tenor, and bass, with piano accompaniment, 
harmonized by the composer, 28, All at op -~s , with an 
extra stamp for postage. London, Ropext xs & Co, 
New Burlington- very and of all Musicsellers. 


rPHE PIANIST’S PRACTICAL GUIDE to 

Theoretical Knowledge and Manual Execution, by F. 
Werner, Resident Organist, German Chapel Royal, St. James's 
Palace. Second Edition. Price 108. 6d. Cramer & Co, 
Limited, 201, Regent Street ; Chappell & Co., 50, New Bond 
Street ; Augener & Co., 84, Newgate e Street. 


D*... STOLBERG’S LOSEneS, - 
invigorating voive, removing 
qiuttnsed ry ero ghee ter | ite hi re agate a 
pec (a eat ae at 
ieotnemen, fully establish its great virtues, Car aad or 


Liverpool, Feb. 12th.—Programmes at 
, New Burlington-street. Free by post 
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DARIS.—Monsieur HENRY RONGET, Pro- | 

fesseur de Chant et d'Etude de‘ Réles, will be happy to | 

offer his serviecs to any English Artiste visiting Paris, who may 
desire to study either a Front b or English Répertoire 

Keferences: Messrs. Cramer & Co., London; MM. E 


Gautier et Grosset, Profeasers at the Conservatoir Impérial 


de Musique; MM. Gérard, Chondens, Music Publishers, 
MM. Pleyel, Wolff, & Co, Rue Roc hes schouart, Paris. For 
particulars, address Crré Teneo, Monsieur Ronget 
will be happy to assist any intending pupils, who are 


strangers in Paris, and recommended by the above gentlemen. 


YOUNG GEN- 


tue de la Tour d’Au 


YARIS.—EDUCATION FOR 
TLEMEN. —Institution Chaine ; 





vergne, 15. Keferences: M. Alfred Blanche, Secretaire Général 
de la Préfecture de la Seine, Paris; Messrs. Cramer & Co., 
London; H. Ronget, Kay, Dover, &c. Prospectus on ap- | 


plication 


COURT CIRCULAR, 


he I — The 
fashionable Journal. 


leading | 
| 
| 
(HE COURT CIRCULAR.—The best Weekly | 

Paper ; being conducted with special attention to Fy amily | 
requirements, It contains all the news of the week carefully | 
compiled, comments upon every political and social event of | 
importance, Reviews of New Books, 7 and Naval 
Intelligence, Notices of Scientific Societies and Pablic Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society 





5 lew COURT C IRC ULAR.—Established in 1856. 
Price Sd. ; stamped, 6d,—Office, 23, Tavistock-street, 
Covent Garden, Ww.c 


5 lee COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 
rmuk SUNDAY GAZETTE. 


Containing all the Latest Telegrams and Expresses 
of Saturday, 
and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
THEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Service News; 


Exclusive 


SPORTING, 


Legal, Medical, 


IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
S.—Established 1864. 


by Nine o'clock. 
Nee - PARIS TIMES 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER Offices :— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur 
Subscription —One Guinea per annum, post free to all parts of 
the Continent rO.0. or Bank Drafts made payable to H. 
Licuanp & Co, at the Lordon Offices. The Proprietors of the 
PAKIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
eclucated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Vroprietorsa, The PARIS TIMES is sent to every part of 
Furope, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Hlustrated Guide 
to Paris and also to the Exhibition, It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand forthe PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre 
spondence of the paper— its prompt and accurate — infor- 
mation—and its hglter articles on Continental events—will 
make it a weloome journal wherever it is taken 


BY ‘ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPIL GILLOTT 


PESPECTFULLY directs the attention of the 
Commercial Public, and of all who uae Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quatiry of Marentat, Easy Actiox, and Gaeat Dunapititry 
will ensure universal preference 
They can be obtained, Retail, of every dealerin the World; 
Wholesale, at the Works, Graham-street, Birmingham; #1, 
Johu-street, New York, and at 37, Gracechurch-street, London. 


Who's $ your Doctor ? 
REQUIRED ONE 
I TOOK 

MORISON’S PILLS, 


BOLD BY ALL CHEMISTS. 


I HAVE NOT SINCE 


| Empress of the French. 


| 





First Prize, Leipsic Conservatorium, 1865. 


T ORTON CC. ALLISON'S New Canspenitions | 
for the Planoforte :— | 


Fantéme, Etude romanesque.......... 338. Od. 
Marathon, Marche victorieuse .......... 48. Od. | 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London: Aucgxger & Co., 86, tei sanaelanntante 








66 they ASK ME WHY I LOVE HER,” 

Arditi’s last new Ballad, sung by Signor Fou, at the 

Orchestral Concerts, Her Majesty's Theatre. Nightly encored. 
Price 3s. 

Cramer & Co. Limited, 


201, Regent-street. 





Just Published. 
ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by Permission to the 
Price 10s, 6d. 
ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully Illustrated with a view of Costeasy 
Hall, dedicated by permission to Lady Stafford. Price 4s, 
Cramer & Co. Limited, 201, Regent-street. 


VINGT MELODIES, 


CHANT et PIANO, 

CH. GOUNOD. 
Price 10s. 

TB, Ree CI a 06 6.0 0600-0000 000s cc 0kenccennecs ce MONS 

ZB Bouvard oc cc cccccccccccovececscescce A, De Lameartme. 

3. Ave Maria 

4. Le Premier Jour deo mal .. oc ccccceccccce ceccccce 


GS. Oma belle vebslle ....cccecccscocsess 
6. Aubade 


Par. 


Vv ictor Hugo. 


pee arse ses svevespaasesos 
B. Le dever co cccccccccccccdccccccoccccoce Aired de Muasst. 
TTT ETO eee 


. Victor Hugo. 


oe a SO tes ° 
ay De Lamartine. 


Oe a ree 


2 Le Juif-errant. .... Béranger. 
. Chanson de pr intems . ~ Bugéne Tourneux. 
Ponsard. 


.. La Fontaine. 
"Théodore de Banville. 
.«- A, Porte. 

. Béranger. 


Ni l’or ni la gr andeur .. 
6. L'ame d'un ange (La Rondineila) 
17. Jésus de Nazareth ..... 60 baue 
18. Mon habit. 
19. La chant dl’ burye lée.. ..seee Ponsard, 
20. Le Soir ..... ""A. De Lamartine. 


CRAMER & Co. "Limited, ‘201, Regent street, W. 


EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 


1 

13 

14. Les Naiades .... 
lh 

1 











Sones, 
Alla mia Maria, ‘‘ Tl cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fosai, oh fossi, un Rondine. 
I] primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, , Bape street. 


GOUNOD'S NEW SONGS. 


wOLITUDE. Pastoral. Romance for Tenor or 
h Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


\ EDJE. An Arab song for same Voices. 
Price 4s. illustrated 


‘** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘“‘ Medjé ;” the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cranun & Co, Limited, 201, Regent-street. 





66 pure GOLDEN DUSTMAN: ” (founded 

on Mr. Cuantes Dickens’ Mutual Friend). Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells Theatre, June 16th, 1866, with the 
utmost success, Licenses to play the above original ‘and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt copies, to be had on application to Mr. H. Listox, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious: imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


[ LYSSES. The C horuses by Cu. GU ONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
yy The drama (as read by Miss Hetxy Favcit) price 
; Reader's copy, large type, 2s. 6d. Chorus and orchestral 
A, Country societies supplied, 
London ; Cramer anv Co, Limited, 201, Regent-street, W. 


pu SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s, 
Cramer & Co. Limited, 201, Regent-street. 





PAULINE'S SONG, ‘*Who bringeth me fresh 
flowers?” Composed by J. L. Hatton. Exquisitely 

illustrated, price 38. Just published, 

Cramuen & Co, Limited, 201, Regent-street, W. 


On the celebrated American 


Shey GALOP. 
Scots Fusilier Guards, Solo or duet, 


air, by C. Godfrey, 
4s. Illustrated. 


$$. 


HE LONDON PIANOFORTE COMPANY 

Limitep (Trade-mark ‘‘Dussek & Dussek”). Manu- 

factories, 30, Lymg-strert, Camden-road, and at CASTLE-ROAD, 
Kentish Town; Orricgs 1x LyYM8-STREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THR f 
LONDON PIANOFORTE COMPANY, 
Ashton- - sande ee eT + 





Armagh . my sé " 
Belfast... pcarseaniieca oi asec .. Hart & Churchill, 
Birmingham : rae bhe Aw eeiee.pe ee . Adams & Beresford, 


Ditto . J. B. Tolkien, 







Ws Sicha de eracakeasto eee oe . Wm. Duck, 
SD saicw bensiadau adidas eaaeien twtr ? Milsom & Sons 
ay” "Paababebobenapapegenosenaney P. J. Smith, 
Rha nee sur kbae he: Cuan o Brunt. 
TD in ania panenese seen’ .E.8 % 
Canterbury eecerecccvcesscncececsce Ge i, 
Cheltenham .... Sores Ff 
Yo . Wm. Finlayson, 
Ditto . .T P. Hatton. 
Clifton ... . Mr. Harrison. 
MEE. Snssceausbacrnsanelanede . Cramer & Co, 
IE ne 06 wis ae ab tne cnn E. Jobson. 


ee tte, ‘Simpson, & 


Ditto 0e¥é bec0 . Thomson & Co. 
Edinburgh Tena US 

| ua oe ee eee ON 

BED cath -andh6a dnetben e000 ou aneee 
ew 20 sors enna se aeeene ate 
EN 6.6. 00:90-00,00-60uka nouns 
PERSE eee 
Halifax ... 
Hartlepool .. 
Huddersfield .. ° 
Leamington . eovccccccscccees Mr. Mander. 
I ek ie a hiaar iy ae . ees Fred Clarke, 
Liver POdk o.oo 00 cece cece ccce cece ceoe MnO & Som. 

Dit oe ceserecccececeescevesscees Je Blackshaw & Co, 

BOD oa 00.0060: 00:00 00: 00:60:00 00:00:60 ve Oy 

ME svaqncsnte seeeeeeee T. S. Beswicke, 
Manchester cee onianeata +» Hime & Addison, 

DUO oe cecccscocccecccccecescccce Bm MONET. 

MT . -++. James Turner. 

Ditto Messrs. Forsyth 
Newcastle . re —— 


Plymouth . 00 cece ne See 
POG 6 n'0:00 00:4:0:00-04:000000: 46008000 Mise Bieta. 


Maas. 
J. Muir Wood & Co, 
ot Child. 
. “ek Heminway. 
. +» C. Hoggett. 
. J. Wood, 















Meer Orta ge 60.00.00 00 ce cccccces ce cece ML CRMS, 
errr rrr . C.J. Vincent, 
Tiverton ... . L. Sharlane. 


Upper Nor wood, “South Norwood, and 


Crystal Palace ....4... sid Berenger & Sons. 


tere ee eeee 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 
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TO AN EARLY DAISY. 





Simple daisy, wee and pale, 

Why peep’st thou forth to brave the gale 
Before thy time? Knowest thou not 

That balmy Spring, o’er bow’r and grot, 
Hath not yet shed her golden glow ? 

Deep in the vale, still sleeps the snow: 
While, by those creaking branches high, 
Cold, icy breezes sweep the sky. 

T’'ll pluck thee up and bear thee home 

To safety, neath my cottage dome. 

To safety ?—No! I'll not uproot 

Thy small, frail form, which God hath put 
Here, in this cradle-bed of earth ; 

‘Tis not for nought he called thee forth; 
And better shields thee from the wind 
Than human hand, however kind; 
Therefore, remain: oft, tenderness, 
Mistaken, kills what it would bless ; 

But, when ’tis Spring, again I'll come, 

To bless heaven’s bounty thro’ thy bloom ; 
And learn, meek, unpretending flow’r, 

Of thee, to bend before that Power, 

From whose wise hand life’s storm is flung, 
Ofttimes upon the heart, while young, 

To teach it early how to bear 

The darker storms of later care. 


Epwarp Firzparu, 
Feb. 1st, 1867. 





—_— 





PROVINCIAL. 

The Edinburgh Saturday concert which fell on 
the anniversary of Burns’s birth, was devoted to 
the works of that highly-rated gentleman. The 
speciality was Glover’s musical version of “ Tam o’ 
Shanter,” the solo parts of which were sung by 
Mr. David Miranda with great success. 





Mr. Helmore gave a lecture on the State of 
Church Music in the Present Day, illustrated by a 
choir of four hundred voices accompanied by Dr. 
Sparkes on the organ, on the 24th January, at the 
Leeds Town Hall. Other lectures were given 
also by Mr. Helmore on similar subjects at Brad- 
ford on the 28th January, and at Huddersfield on 
the 29th. 





The Brighton Pavilion promenade concerts 
still continue. Mr. W. Devin, says the Guardian, 
under whose conductorship these concerts are now 
carried on, not only provides good music, which is 
well played by the capital band whose reputation 
has been established at our higher class fashion- 
able gatherings, but every week brings down a 
London “star” to give additional attraction to 
the concerts. 





Signor Romano’s concert at Ventnor, Isle of 
Wight, on the 3lst January, was attended by a 
most fashionable audience. The vocalists were: 
Miss Barry Eldon, a young soprano who sang with 
much taste; Signor Agretti; and Mr. R. Sewell: 
the instrumentalist—Herr Schubert, who earned 
several encores. Signor Romano proved himself 
not only a virtuous but a good composer. The 
concert was a great success. 





A new farce by Captain Colomb, R.A., under 
the suggestive title of “ Davenport Done,” has been 
produced at the Theatre Royal, Dublin, before a 
well-filled house. It achieved a most encouraging 
success. When the curtain fell there was a call 
for the author, who, however, declined to present 
himself. Captain Colomb is already well known 
in the world of art, as the author of “Up the 


Alma’s Height,” “ L’ Abandonata,” &. He is also a 
novelist, 


Miss Amy Sedgwick has been playing during 
the week at the Theatre Royal, Cardiff, accom- 
panied by Mr. John Nelson. On Monday night 
she appeared in the “ Love Chase;” on Tuesday 
and Wednesday nights in the “ Unequal Match ;” 
‘ad on Thursday (her benefit night) as Julia in 


the Hunchback.” 
houses were not by any means crowded the 
former part of the week. 
doubt, was the cause of this. 

Meyerbeer’s “ Dinorah” was performed at the 
Theatre Royal, Newcastle-under-Lyme, on 
Wednesday last week, by the English Opera 
Company, under the management of Messrs. 
Loveday and Summers. The performance was 
under the patronage of the officers of the New- 
castle Rifle Corps. On Thursday “ Lucia di 
Lammermoor’? was given, and on Friday Balfe’s 
popular opera ‘ The Rose of Castille,” under the 
patronage of the Mayor of Newcastle. The 
season closed on Saturday last with Gounod’s 
“ Faust.” The principals—Messrs. B. Bowler, A. 
Cook, and O. Summers, Mrs. Haigh, and the 
Misses Leng—are all old favourites at Newcastle- 
under-Lyme. 





At the Swansea Theatre Royal, on Monday, Mr. 
James Bennett appeared in Sheridan Knowles’ 
*« Virginius.” His pourtraying of this character 
was striking, more especially in the fifth act, 
when, as the father bereft of his senses, his acting 
was touching in the extreme, and drew forth loud 
applause ; each look being pregnant with meaning 
and each gesture with eloquence. Mr. Harry 
Louther as Icilius was very good, but he rather 
over-did the part in some portions. Appius Claudius 
was well performed by Mr. Mackenzie, who might, 
however, take greater care in the delivery of his 
speeches, and distinctly articulate each word. 
Miss Eliza Thorne, as Virginia was excellent. 
Servia was carefully rendered by Miss Jackman. 
On Friday Mr. James Bennett was to take his 
benefit, when ‘“ Louis XI.” will have been per- 
formed, followed by a comedy written by Mr. 
James Bennett.——At the music hall, on Thurs- 
day, the 31st ultimo, the promenade band gave 
the third of a series of concerts, assisted by the 
principal local performers. The concert was well 
attended. 





On Thursday, January 31st, one of Mr. Charles 
Hallé’s grand weekly concerts took place at the 
Free Trade Hall, Manchester. The two most 
important pieces in the program were both instru- 
mental. The symphony in G by Haydn, No. 7, 
is one of the best of the set known as the twelve 
grand. It was beautifully played throughout, 
the lovely andante being feelingly interpreted. 
The final movement is called La danse de 
Vours. Haydn, as it is said, was meditating 
a subject, when some men under his window 
exhibited a bear which danced to the music of 
the pipe and tabor. The strange quaint tune 
which accompanied Bruin’s uncouth capers was 
immediately adopted as a theme by the great sym- 
phonist. Singular, that a Manchester critic should 
remark of this movement, that it was a ‘‘some- 
thing for fairies to dance to”! The other great 
instrumental work was the pianoforte concerto in 
G minor, by Mendelssohn. Many there are who 
still speak of the enthusiasm caused by the first 
performance of this work by its composer in Lon- 
don, and afterwards at the Birmingham festival. 
It will always be a cherished favourite by those 
who deserve the name of great pianists. Mr. 
Hallé’s elucidation of the concerto may be com- 
pared to that of a skilful elocutionist reciting the 
lines of Milton or Shakespeare. The overtures 
were “Les deux Journées,” by Cherubini; “Olympia,” 
Spontini; and “Figaro,” Mozart. A fragment 
from the symphonie fantastique of Berlioz, ‘‘ Scéne 
au« Champs,” though eccentric, was both interest- 
ing and musical. Mr. Santley gave three songs 
in excellent style, and Malle. Angéle displayed a 
sweet voice, but was not fortunate in the selection 
of her songs.—— On Tuesday evening, February 
5, the Rev. Thos. Helmore, A.M., of Her Majesty's 
Chapel Royal, St. James’s, and precentor of St. 
Mark’s College, gave a lecture on church music 
in the Free Trade Hall. The illustrations were 





sung by a choir of nearly 400 men and boys be- 


The bad weather, no | 
|hymn, “ Peace! it is I,” being encored. 





! 
We regret to say that the longing to the church choirs of the neighbourhood, 


accompanied on the organ. The various pieces 
were well received by a crowded auditory; the 
A vote 
of thanks to the lecturer was proposed by J. A. 
Leresche, Esq., and carried by acclamation. 





The Bath Quartett Society gave their second 
concert at the Assembly Rooms on Friday the 
Ist. The program commenced with Haydn's 
Emperor Quartett, and was followed by Beet- 
hoven’s grand pianoforte concert, in E flat, ad- 
mirably played by M. Emile Jaques with full 
orchestra accompaniments, consisting of Mr. 
Henry Blagrove, Ist violin; Mr, Owen, 2nd violin; 
Mr. B. Taylor, viola; Mr. Waite, violoncello; Mr. 
White, double bass; Mr. Radcliffe, flute; Mr. 
Nicholson, oboe; Mr. Brooke, clarionet, Mr, 
Harper, horn; and Mr. Hutchins, bassoon. We 
were glad to see that clever amateur, and princi- 
pal promoter of these concerts, Mr. J. D. Harris, 
also added to the strength of the orchestra by 
playing the violoncello, Anything more truly 
delightful to the lover of good music than their 
performance and the Nonett in F, Op. 31 by 
Spohr which followed could not well be, 
and the society may well be congratulated 
on the result of Friday's concert—the most 
successful that has yet been given.—~At the 
Theatre, on the 2nd, the ‘ Colleen Bawn” was 
revived, with all the original effects, for one night, 
and drew a large audience. Miss Amy Sedgwick 
is announced to appear on the 9th (this evening). 
——On Tuesday, the 5th, Mr. N. King’s second 
concert took place at the Assembly Rooms—tho 
Great Ball Room being crowded by a brilliant 
audience. The performers were Malle. 'Titiens, 
Mdile. Bauermeister, and Demeric Lablache, 
Santley, ‘Tom Hohler, Signor Bevignani, and 
Signor Pezze, solo violoncellist.——Woodin has 
drawn two large audiences at the Assembly 
Rooms during the past week with his new enter- 
tainment, “ Baden-Baden.” 








CONCERTS. 





The Popular Concert of last Monday was 
noticeable for the appearance of Mdme. Clara 
Schumann, who was enthusiastically welcomed, 
and warmly applauded. The appearance at a 
Monday Popular Concert of a pianist of Mdme. 
Schumann's reputation augurs well for the growth 
of an honester criticism in high quarters. When 
we remember how long this lady was kept out of 
musical circles in London, it is something to find 
her recognised in the very midst of an alien 
interest. Her contributions to the program were 
Beethoven’s D minor sonata, Op. 29, No. 2, for 
pianoforte alone, and her husband’s romances, 
Op. 94, for piano and violin; Herr Joachim taking 
the latter instrument. We need scarcely add in 
how sympathetic, artistic, and finished a manner 
these works were rendered, She likewise ap- 
peared in conjunction with MM. Joachim and 
Piatti in the great trioin E flat by Beethoven, 
one of those dedicated to the Countess Erdidy. 
This, at the conclusion of the concert, provoked a 
furore called forth by the really perfect playing of 
the three musicians. A familiar quartet by 
Spohr—the double quartet in E minor for four 
violins, two violas, and two violoncellos, was 
excellently done by MM. Joachim, L. Ries, 
Pollitzer, Weiner, Henry Blagrove, Zerbini, 
Paque, and Piatti. Miss Edith Wynne sang in a 
manner which will doubtless set all Wales in a 
quiver when the account reaches the compatriot- 
worshipping Principality. Her selection com- 
prised Mr. Arthur Sullivan’s pretty setting of 
Shakespeare’s “Orpheus with his lute,” which 
was encored, and that exquisite song by Schubert, 
“ Die junge Nonne.” Before quitting this concert 
we feel it incumbent to subjoin the following 
remarks on Mdme. Schumann from the Times, as 
exemplifying a healthier state of art criticism 
than used to prevail consule Planco :—‘‘ Madame 
Schumann throws the impress of her striking 
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individ y on whatever she plays; but i THE THEATRES. } FRANCE, 

ver more absorbed in her task, never more | 
‘ pletely successful, than when the music before The Legitimate Drama holds its own in Drury | Parts, Feb. 6. 
her is one of the compositions of her husband,| Lane. After “John Bull’ we have Macklin’s} One of the most intrepid of our “ Boulevardiers,” 
which, were their merits infinitely less, could | capital old comedy, * The Man of the World,” which | and a good artist to boot, Monsieur Paulin Lespi- 
etill not fail to charm through the medium of | affords Mr. Phelps the means of appearing in one | 


: ‘ P | 
ich heartfelt tation.” 


Last week we bricfly alluded to the concert of | 
the New Philharmonic Society. 
this body offers a 


young 


interpre 


As is well known, | 
sort of training ground for} 
candidate for honours both in 


On ‘Tuesday 


musical 
the vocal and instrumental way. 


the aspirants introduced to the public were Miss 
Abbot, and Miss I’. Holland, both of whom created 
a most favourable impression. Mi Abbott has 


a rich and powerful contralto, which she will do| 
| 
well to practice + 


look 
At present she has no 


ilaously, when we 
her. 


may 
for rare things from 
common capacity 
Miss Holland 
pression 
Wish,” 
see in 


study will do yet more for nee. | 

and full of ex-| 
Lablache, “'The 
and made it most effective. It is plain to 
this artist the evidence of «a 
sympathetic taste. Mr. IT. H. Wright brought 
forward a solo on the harp; Miss Elphege Mori 
an Irish song, ** Norah;” 
the pianoforte of 
Rondo Capriccioso in H minor at 


voice is also rich, 


she sang a song by FI. 


youn 


received an encore for 
Miss Roberts's p! 
Mende} 
tained an equal compliment; and a gentleman 
sang Merecadante’s “Il Sogno.”’ Herr 
Jansa, Mr. Witt, M. Paque, and Mr. Mori formed 
the quartet. 

Mr. Henry Leslie's constituted of 
executants who show steady and uniform progress 


ying on 


ohn’ 


nmateur 


choir is 
every season. In a day of cheap Royalties and 
speculative music-monger to } 
find a body of whose | 
Jubour in art is for art’s sake alone, and who, by 
earnest and have done so 
much to perpetuate a love for sterling old English 
glees and madrigals. Our pleasure at seeing 
them go on from progress 





it is consolatory 
hard-working musicians 


conscientious work, 


to progress, achieving | 
something this year which lay before them last, 


and so on every season, is all the greater as their 


success is deserved. ‘The choir commenced their 
present season on Thursday week, and introduced 
novelties, tasteful | 
by Mr. Leslie, ‘My Love is Fair.” | 
Besides this, Joseph Barnby’s “ A Wife's Song ;” 
a setting by Dr. W. 5. Bennett of “ Come live | 
with and Mr. Henry Smart, of | 
Ileber’s words, ‘‘Ilow soft the shades of evening 
Rweep.” 





rome among which was a 


“a 
madrigal 





me; one by 


Mdme. | 


Lemmens-Sherrington and Mdme, Sainton-Dolby | 
were 


All these were charmingly sung. 
the vocalists. We wish that vocalists would 
make a decided stand against the wish of a noisy | 
minority to have a favourite piece encored, On| 
Thursday the feeling of the bulk of the audience 
was strongly against this system of indiscriminate 
repetition; yet Mdme, Dolby persisted in rv 
delivering ‘Tinsley’s “'The primroses deck” in 
Bpite of indubitable dissent. The pride of an 
encore is dearly earned at the expense of : 
reluctant audience. Next week the promised | 
** Antigone” will be given. 

Last Saturday's concert at the Crystal Palace 
commenced with the overture of the “ Siege of | 
Corinth,” 


| 


The speciality of the afternoon was | 
Beethoven's C minor Symphony, executed with | 
rowarkable exactness and precision, I. Schubert's | 
** Fierrabras”’ overture was a welcome novelty at 
the Crystal Palace, as affording the audience of 
these concerts fresh ground for that esteem in 
which Schubert is beginning to be held. Herr 
Strauss played with perfect taste Mendelssohn's 
Violin Concerto, and was warmly applauded. 
Malle. Liebhart sang a trashy mazurka by Tra- 
venti. Signor Foli gave one or two vocal pieces 
with second rate success. 

The “Arcadia” Musical Society announce a 
concert to take place on Tuesday next, Feb. 12th, 
at the Horns Assembly Rooms, Kennington, under 
the patronage of the Duke of Newcastle, the Earl 
of Shaftesbury, and several of the local members 
and Commanding Officers of Volunteers, in aid of 


| are supposed 





the Oaks Colliery Explosion Relief Fund. 


of his best parts. 
though originally intended as a typical portraiture 


Sir Pertinax Macsycophant, 


national picture; he is simply an exceptional and | 


exaggerated type of a character no more Scottish 
than English—the grasping, truckling and hypo- 
ical man of the world. In this portraiture Mr. 
Phelps is inecntestably fine; his accent is perfect, 
Next week “John Bull” will be 
restored as a precedent to the pantomime; and we 
are promised a revival of ‘Rob Roy” with a good 
cast, including Mr. Tom Powrie, a Scotch actor as 
Rob, and Mr. Phelps as the Bailie. We have seen 
the former gentleman play the part, and can predict 
a sucees 


erit 


his by-play rich. 


Mr. T. W. Robertson has achieved a success for 
the scene-painter of the Princess's theatre in the 
production of Shadow Tree Shaft,” on Wednesday. 
A contemporary speaks of the “libretto” of the 
play, and indeed the term is the best that can be 
used to characterise the nature of the dialogue. On 
this Mr. Robertson has left no impress of that 
cay The 

{ 


action of the piece is a simple vehicle for stage- 


acity which marks his comedy of “ Ours.” 


display, and while reeording the excellence with 
which this department is filled, we cannot predict a 
long run for a piece which so evidently depends on 
the painterand machinist alone. There is no artistic 
merit displayed in the author’s share of the drama— 
nothing that appeals qué drama to the interest of 
ihe audience—no pathos, no naturalness, no sparkle 
in the dialogue. ‘The plot is meagre in the extreme. 
A Jacobite gentleman escapes from his Royalist pur- 
suers and hides down a coal-mine. His illegitimate 
brother, a miner—as like him as one Dromio is to 
another—is (assumedly) murdered by a ruffian 
as he the ‘shaft of the mine. The 
general belief goes that it is the Jacobite baronet 
who is killed; and the sensation point of the 
piece is where his wife, first believing the corpse 
is her husband's, wails; then, discovering it is 
not, laughs; then, to put his enemies off the 
scent, wails again: the audience meanwhile evincing 
a strong propensity to titter. In the third act the 
king’s pardon comes, the faithful fraternal miner 
recovers, and all is farcical happiness. The acting 


foes up 


jin this bathetie play is commendable; Mr. Vining 


fills a comic part—that of a bruising gentleman 
“but gently born and bred,” who talks seraps of 
Latin; Miss Katherine Rodgers is specially fascinating 
as Jvatie, the miner’s sweetheart; Messrs. Charles 
Verner and H. Forrester make themselves up to 
look as like each other as the baronet and the miner 
to do; and the other characters 
are respectably filled. The scenery is a mar- 
vel of realism. It is—especially in the mine 
and in a wide view of the Black Country 


acone 


| with its faming kilns, and in a coppice with falling 


show covering it—so perfect as to give cause for ac- 
crediting Mr. F. Lioyd with the authorship of the 
play. His part in the work is certainly more im- 
portant than that of the author of the words. We 
will not pretend, however, that excellence of the 
artist's brush, however commendable in its place, 


|} can insure a piece like ‘* Shadow Tree Shaft” any- 
| thing like success. 


The gratification derived from a 
beautiful scene lasts about three minutes: supposing 
a play has five exquisite scenes, the result is a 
quarters of an hour's pleasure to the audience. For 
this attainment people are loth to submit to three 
hours’ boredom. We wish scenery were less at- 
tended to now-a-days, and literature more. 





Hottoway's Pirts.—Protectors of Health.—In the hand-to- 
hand struggle for existence in the present day, good health is 
everything. Holloway’s purifying, digestive, ef laxative pills 
are admirably adapted for restoring soundness to invalids 
whose functions are so feebly performed that life itself seems 
most precarious. The stomach has its many maladies removed 
by a judicious use of these pills; the torpid liver is roused by 
them to active secretion, and every other organ subserving 
digestion is placed at its natural standard and better fitted for 
its duties Ke is impossible to have a doctor at our elbow at all 
seasons and places, but these pills supplant that loss, for they 
universally act beneficially in every ailwent. 


nasse, better known as Paulin, died on the 2nd inst., 


and was buried yesterday. The deceased was a 


| relative of the Nourrit family; Adolphe Nourrit 
of the Northern character, is no longer regarded as a | 





loved him as though he were his own brother, and 
gave him much friendly advice during the course of 
his career. Paulin was admitted pensionnaire at 
the Conservatoire, and became a pupil in the class 
of Ponchard. Here he found himself in good com- 
pany. Grosset, now professor at the Conservatoire, 
was then a moutard, just escaped from Choron’s 
school, and accompagnateur to Nourrit; he gave 
Paulin lessons of solfége and étude de réles ; Clapis- 
son got him to sing his romances ; Couderc—our 
Condere, of the Opéra Comique — gave him the 
réplique when he mounted the stage, and, after a 
début in the provinces, under the supervision of 
Nourrit, he started for Italy, where he became the 
companion of Bellini, Donizetti, Mercadante, &c,, 
and *“elbowed” the greatest men of the day. He 
improved rapidly, and soon became a favourite 
singer. He was looked upon as the tenor for 
“ Marino Faliero,” and sang the part en réprésenta- 
tion in all the principal town of Italy. After 
Nourrit’s unfortunate death, and while Duprez wasin 
his prime, he came to Paris, was engaged at the Opéra, 
and made his début as Rodrigo to Duprez’s Otello. 
He introduced a cavatina from Pacini’s ** Niobe” into 
the part, and his graceful singing and his remarkable 
resemblance to Nourrit ensured him a warm reception 
from the public (many of whom still had an affec- 
tionate recollection of his relative), aud he took his 
stand as tenorino by the side of the lion, Duprez. 
Paulin remained jten years at the opera, during 
which time he “created” parts in a work by 
Rossini, “Robert Bruce,” and another by Balfe, 
“ T’Etoile de Seville,” and several small réles, par 
complaisance, for Meyerbeer. At the same time he 
was the acknowledged exponent of the Comte Ory, 
Raimbaud, Vishnou, the fisherman of ‘ Guillaume 
Tell,” &c. Finding himself getting rather too 
stout for the stage he left the Opéra in 1848, 
and went to Geneva as director of the Con- 
seryatoire. After remaining there some years the 
“home-sickness of the boulevard” being strong 
upon him, he returned to Paris and founded a 
musical school on a large scale in the Passage de 
l'Opéra. When M. Faure retired from the Conser- 
vatoire Paulin was named in his place, and, sin- 
gularly enough, to the same class as that in which 
he had studied, and found amongst his colleagues 
his old répétitenr, Grosset, his vieux camarade 
Coudere, and Clapisson, whose romances he used to 
sing, installed as curator of the Museum of Instru- 
ments. Paulin was tenor solo of the Société des 
Concerts, and at St. Eugéne, the church of the 
Conservatoire. He was greatly sought after as the 
most elegant and expressive concert singer in Paris. 
He could sing Schubert in French as not one artist 
can do now. He had conserved something of the 
Garat style, had all the old Nourrit traditions, 
and deserves this long notice, not only on account 
of personal friendly feeling, or of his own value as 
an artist, but because he was a connecting link 
between the past and present history of the art of 
singing, and unfortunately these links are wearing 
out, and you might count on your fingers those that 
remain, and then have fingers to spare. He will be 
missed in the musician’s corner of the Boulevard, 
where he was an assiduous frequenter. He knew 
more people and used more hats in returning friendly 
salutations than any other soul in Paris. The 
service took place at 8. Eugene, and the church was 
crowded. Amongst the assistants were MM. Am- 
broise Thomas, Duprez, Ch. Ponchard, Coudere, 
Duvernay, Labro, Révial, Grosset, &c. M. Elwart 
pronounced a short but touching oration at the 
cemetery. 


A piece of news that will astonish you. Sivori 


was hissed at the last Concert du Conservatoire. I 
think myself that the demonstration was directed 
more against the concerto chosen —Paganini’s in 
B minor—than against the great artist himself, or 
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his execution, though the latter was not faultless, for | 
he evidently felt uncomfortable. They are awful 
classicists, the public of the Rue Bergére, they are | 
always on the look-out for a chance of demolishing | 
an artist’s reputation, or cry out against him if they 
can, because you see they come out strong as| 
musical critics and can say to their admiring 
friends, ‘‘ Behold what good judges we are. Vani- 
tas vanitatum!” At the Lyric Theatre influenza 
and divorce seem to be the order of the day. Malle. 
Sax or Sasse, or Mdme. Castan, or Castelmary by 
right of marriage with her husband (whose real 
name is Boyer), applied for a divorce a mensé et thoro 
with séparation de biens, which was accorded. M. 
Castelmary did not put in an appearance, and I have 
heard his absence approved of by people who know 
the real state of the case, and say that he is not to 
blame in the affair, but has behaved with a great 
deal of delicacy. Mdme. Sasse counts amongst the 
influenza’d, and so do Faure, Morére, Mdme. Guey- 
mard, and Villaret. Apropos, the last-named artist 
has also made an appearance before the court; but 
as a defendant. M. Villaret was an honest brewer 
at Arignon, I think, and member of a class of the 
Orphéon, conducted by M. Brun, the professor of 
the locality. M. Brun takes him in hand, gives him 
lessons, brings him to Paris, and finally obtains his 
engagement at the opera, where M. Villaret has now 
thirty-five or forty thousand franes a year. M. 
Brun expects to be paid for his lessons, and claims 
twenty thousand frances, while his pupil moderately 
hints at five thousand, as being quite sufficient, and 
finishes his letter with the statement that ‘‘ M. 
Brun did not ‘form’ him, as, when engaged at the 
opera, he was placed under the direction of M. 
Vauthrot, the chef du chant.” M. Brun pleads that 
he ‘lost his voice in forming that of M. Villaret.” 
This killed his cause; the audiences laughed, and 
the unfortunate professor has obtained about enough 
in the way of damages to carry him back to Avignon. 

At the Lyrique, Victorien Jonciére’s ‘ Sardana- 
pale” is retarded on account of Malle. Nillson’s 
illness. A piece by Meyerbeer’s nephew is to 
follow. It is more than likely that a very pretty 
opera by M. Alberto Randegger, “The Rival 
Beauties,” translated by MM. Emilien Pacini aud 
Henri Ronget, with additions by the composer, will 
be given at the same theatre during the present 
year. Costa’s ‘‘ Naaman” is in rehearsal at the 
Athenée. People still talk a good deal about Cora 
Pearl's début. The papers notice it from different 
points of view. Some take the affair with good 
humour; others fall into extatie delight at the 
monde chic there present, and make twenty lines 
of copy with the names of the members of the 
said monde chic who were present. Another is 
virtuous, he writes a few lines of “ foudroyante” 
description and concludes with the Persian proverb, 
“Silence is Gold.” Perhaps he is right, but the 
best thing would be to laugh. The mot pour rire at 
present is the story of an imaginary German Baron 
who had obtained a stall at an immense pecuniary 
sacrifice, and was so enchanted with the new diva 
that he wanted to ‘“‘ encore” her first song. In this 
land “encore” is pronounced ‘“ bis,” but our Ger- 
man gave the pure Saxon accent.to his word, and 
cried out lustily “‘Biche! Biche!” (I beg respect- 
fully to insist on the fact that the “ch” in the 
‘word has what is technically termed a “ soft” pro- 
nunciation.) 








GERMANY. 


Lzresic, 3rd February. 

On Tuesday last, the 29th January, the musical 
society Euterpe gave its seventh concert, which 
was, as usual, very well attended. The first part 
of the program included the overture to the 
“ Zauberflite;” the antique concerto of Luigi 
Boccherini for violoncello and orchestra, capitally 
rendered by Herr D. Popper; a very fantastic 
“ Fantasiestiick an die Nacht” for contralto, solo, 
and orchestra, by Rob. Volkmann, indifferently 
sung by Friiul C. Martini; and the andante out 
of the concerto for violoncello by Molique, fol- 
lowed by two little trifling Maskenballscenen, 


| Arlequin and Papillon (composed by Herr Popper), 
, very well played by the said violoncellist. The 


second part of the program brought the 
“ Manfred”’ of Byron, with music by Rob. Schu- 
mann, for contralto solo, declamation, chorus, and 


| orchestra, very effectively given. The execution 


on the part of the orchestra was, as I have already 
told you in my reports of this musical society in 
December last, completely void of nuances. 

The 14th Gewandhaus concert was exclusively 
dedicated to the oratorio ‘“‘ Esther,” of Hiindel, as 
arranged by F. Hiller. The soli were sung by 
Friul. E. Wagner (soprano), Frau A. Joachim 
(alto), Herr Schild (tenor), and Herr Scearia 
(bass). The only real artist of all, both as regards 
style and expression, was the contralto singer. 
The chorus was very eflicient, and the orchestra 
first rate, as always. ‘The work, however, being 
one of the weakest of Hiindel’s productions, met 
with a very cold reception on the part of the 
public. 








NOTES ON MUSICAL COPYRIGHT. 
(Concluded from our last.) 





(From A CoRRESPONDENT. | 

The entry at Stationers’ Hall has been and still 
is much abused, and ought not to be continued as 
at present constituted.* The cases quoted would 
never have arisen but for this entry at the Hall. 
For no foreign work ought to have been entered 
there except under the International Treaties.+ 
(the first of which, with Prussia, came into 
operation in 1840, scarcely in time to make the 
“Elijah”? a copyright! had not Mendelssohn 
made certain alterations in that celebrated work. 
The power of registration was abused as it allowed 
Foreign works the same right of entry as English 
works; and that long before international treaty 
was made with any foreign country. It may be 
as well to state that while foreign works only 
pay one shilling for entry, and one copy; English 





* Boosey, in May, 1847, tried the expedient of 
assuming a right to bring an action upon the 
new law of 1842, because he had entered the opera 
of « Sonnambula’ ” a second time in 1845 (having 
originally entered it in June, 1831), He thus brought 
his action against Davidson for alleged piracy, on the 
evidence of the copy of the entry at Stationers’ Hall, 
that being in fact all the right he ever had; but Mr. 
Justice Erle refused to admit of its validity, ‘althoug rh 
he directed the jury to find a verdict for the pl: rintiff, 
with leave for defendant to move to set it aside on the 
grounds of the composer being a foreigner, and plain- 
tiff not showing any title from the author. What on 
earth had Stationers’ Hall entry to do with works of 
foreign authors? who it has been decided were not 
authors within the meaning of the Acts of Parliament. 
But it is all grist that comes to the Stationers’ Hall mill. 

+ The International Copyright treaty was first es- 
tablished with Prussia in 1846, and came into operation 
just in time to save Mendelssohn's “ Elijah” from 
being non- -copyright, and this was done in a great 
hurry at the instance of Chev. Bunsen, But. its enact- 
ments shew by the bungling way in which they are 
put together, that there was very little consideration 
over it. 

It isa curious fact that the copyright in the opera 
of “ Fra Diavolo” is entered as the property of Gould 
ing & Co., Feb. 9th. 1830; as the property of Latour, 
March 15th, 1830; and afterwards as that of Chappell. 
But what does it signify to the Hall official? He does 
not care how many entries are made for copyright of 
the same work as long as he gets his fee. You can 
make use of Stationers’ Hall to enter anything you 

may have a fancy for, as was done in the case of a title 
of a magazine which the enterer said he would secure in 
case he should publish it at some future time—to wit the 
“ Belgravia.” 

The official at first took a liberal view of what was 
meant by a search for the entry of any work at Sta- 
tioners’ Hall. You could formerly go and spend a 
considerable time in looking over one beak after 
another for your 1s., but times are now altered, and 
you are obliged not only to pay to look at the books in 
making a search, but you must now pay 1s. for looking 
at each book; ‘and you must come prepared with 
something like dates and titles, and for the clerk’s 
putting a piece of paper over the opposite page to that 
you wish to see, in order that you may not see double 
the quantity for your money; and if you wish fora 
copy of the entry, you must wait the convenience of 
the’ official: he m: iy be at luncheon, or at some 
other place, and you must come again. Now this may 
be all very well for this worthy ; “put ought a public 
register to be subjected to the whim or caprice of a 

rivate individual? Surely there wants reform here 





ar more than in the franchise. 





are charged five shillings! and mulcted in five 
copies! As an evidence that the Legislature 
never contemplated giving a foreign author 
the rights and privileges of English authors, 
they refused to admit the following section 
of Talfourd's Bill into his Act: “ Section 11,"— 
To provide that as some doubts have been entertained 
respecting the right of Foreign Authors whose works 
had been first published in a foreign country to enjoy 
property in the copyright thereof in the British Do- 
minions, it is proposed to secure to them or their 
assigns such copyright on registering their books at 
Stationers’ Hall within one year from the time of 
their first publication in a foreign country.* 

What a field for greedy and unprincipled pub- 
lishers would here have been opened! What does 
the Hall official know or care about what he enters ? 
he has no responsibility or liability in case of 
fraud; all he wants are his shillings and five 
shillings! Should such a state of things remain? 
Why not let the British Museum bave an extra 
clerk for the entry of copyright, and let the 
charge (with a copy of the entry) be made for 
one shilling as it was in the reign of Anne, 
And let one copy be sufficient for the pur- 
pose of copyright. Why insist upon five copies 
being given of every work published? Are 
we not taxed sufficiently already? If the Uni- 
versity Libraries want books, let them pay for 
them; they are sufliciently rich to do so. They 
must have thousands of works that are waste 
paper to them. What do they do with all the 
music they get? ‘ Burn it, or ‘make waste paper 
of it,” as was told to a gent!eman when he en- 
quired for the opera of “ Fra Diavolo” at Cam- 
bridge some twenty-five years ago, and he was 
also told “he might search for it among that 
heap in the corner.” A nice job, where not even 
a ghost of a catalogue was in existence, nor a 
single piece on a shelf! + 

Up tothe year 1841 no less than eighty-three 
foreign operas were claimed as English copyright 
in the following proportion: D'Almaine & Co., 26; 
Chappell, 21; Cramer .& Co., 9: Boosey, 9; Mori, 
5; Latour, 4; Willis, 1; Ilawes, 1; Cocks, 1; 
Grua & Co. (agents for Ricordi), 3; Ewer, 1; 
Wessel, 1; Mills, 1, &c., out of which not one 


fourth part ever were published or produced; and 


yet, because they were entered at Stationers’ 
Hall, no one had the courage even to import 
them. 

[We have printed the above notes, referring to 
long past events, to show that though the evils of 
the law of Musical Copyright have claimed public 
attention for the last thirty years, that law is as 
unsettled now as it was at the period referred 
be —Ep.]| 





* Now as Talfourd’s Act was s passed for the purposes 
of “Amending the former Acts, viz, 8th Anne, Chap. 
19, and Geo, 3rd, Cap. 54, two Acts passed ively to 
protect the rights of E nglis sh authors and their assigns 
alone,—what they could have to do with the rights of 
Foreign authors Jias alw: Lys appeared to the writer a 
mystery. But the music sellers (that is, the monopoliz- 
ing part of that trade) chose to mix up their assump- 
tions by the abuse of entry at Stationers’ Hall, and by 
litigious actions in such a way that decisions were 
given by the Bench totally at variance with the design 
of the legislature in passing these Acts ; and this state 
of things ruled among the music trade for some years, 
until its abuses came to be sifted through an assump- 
tion of the very man who had been the first to oppose 
it, and who had denounced in a pamphlet the mere 
idea of there being any copyright in a Foreign opera 
itself whatever there might be in an English arranger’s 
publication of a Fantasia or other work founded on 
any particular themes or airs. 

+ We may just mention a case that came to our 
a lately. A music-seller took his five copies 
of a work to be entered, when the entry clerk objected 
to the entry of the whole title-page because it was so 
very long, and suggested that a portion of it would be 
sufficient for the purpose! Now it appears that the 
late objection of Hogg & Maxwell's “ telyravia” was 
taken upon the ground that the law required a true 
entry. May we ask, if the above case was disputed, 
whether the clerk’s suggestion would not invalidate 
the entry? If the whole title-page is necessary to a 
“true entry,” what right had the clerk to refuse the 
entry of it, or to suggest an abridgment ? 


The number of paticnts relieved at the Hospital for Diseases 
of the Heart, He Margaret-street, Cavendish-square, was 127 
during the week 
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MUSICAL COPYRIGHT. 
We have been requested to publish the follow- 
ing correspondence — 
24, Great Marlborough Street, W. 
February 4th, 1867. 
Dear Sir,—I was at your shop this morning to 
make an inquiry for music, when, to my surprise, 


| Exhibition ? 


| 
| MUSIC AT THE FRENCH EXHIBITION. 





T'o the Editor of The Orchestra. 
Srr,—My object in writing is to ask if you or 
any of your readers can inform me what choirs are 
going from London to compete for the Em- 
peror’s prize at the forthcoming International 
And by what means (if any) a 


1 was informed by one of your shopmen that Mr. | person not already identified with such choir can 


John Boosey had riven orders that Mr, C. 
Purday was not to be served with any music 
published by your house. May I ask the reason ? 
Iam, yours obediently, 
Cuaries H. Purpay. 

To John Boosey, aq. 

London, 28, Holles Street, W. 
5 Feb. 1867. 

Sir,—I was informed that a libellous article in 
the last number of the Orchestra was written by 
you. If you ean deny this I must apologise 
for the order I gave. If not I shall be obliged 
to enforce it.— Yours obediently, 

Joun Boosry. 

Mr. Purday. 

24, Great Marlborough Street. 
February 6, 1867. 

Sir,—L have just received your reply to my 
note, and leave it quite optional with you to 
make any apology or to “enforce” your order. 

fam, yours obediently, 


Crartes H. Purpay. 
To John Boosey, Esq. 





ROYALTIES AT STATIONERS’ HALL. 
To the Editor of The Orchestra. 
Sin,—Allow me to supplement the literature of 
Royalties and the law of Copyright by the follow- 
ing fuct. When Mr, Wrighton, some time ago, 
announced a “ ballad concert,” Mr, Boosey in- 
sisted upon Mr, Wrighton altering his bill, 
alleging that he, Mr. Boosey, had entered the 
title at Stationers’ Hall. Please, sir, inform 
a decayed tradesman, who has some hope of 
restoring his fortunes by honest industry, whether, 
if 1 were to enter the ery of “'Taters all ’’ot!” at 
Stationers’ Hall, I could insure a copyright 
therein, which would confer a valuable monopoly ? 
Yours obediently, 
An Ivingerant Mercuanr. 








SS 


THE CHALK-STONE THEORY. 
To the Editor of The Orchestra. 

Sin,—The state and cure of abnormal throats and 
abnormal lungs have recently oceupied the at- 
tention of the Court of Queen's Bench in the now 
celebrated action of Dr. Hunter against the pro 
prietors of the Pall Mall Gazette. Dr. Hunter 
niaintained that the obstruction of the air vessels 
diminished the supply of oxygen to the lungs, and 
that this diminished supply was the cause of a 
deposit of carbon in the very body of the lungs. 
The carbonic deposit lying in the lings eventually 
took the form of tubercle, and this last form was 
that deadly disease—consumption. 

Is this theory in any way connected with that of 
Dr. Flowers? Is carbon chalk stones? or do chalk 
stones come of diminished supply of oxygen to the 
lungs ? and does diminished supply of oxygen 
create the breaks in the human voice ? 

If these breaks in the voice should really proceed 
from want of oxygen, I think Dr. Flowers’ method 
of cure far preferable to that of Dr. Hunter's, 
because the constant practice of singing must be 
better adapted to get honest oxygen into the lungs 
than any of the proposed artificial means we heard 
of at the trial in the Queen's Bench. May I inquire 
if one break in the voice be considered dangerous or 
tending towards consumption, and what number of 
breaks may be said to afford a certain diagnosis of 
the presence of the disease ?— 

1 am, Bir, your obedient servant, 
An Anxious Farnen, 





H. | become a member with the view of taking part in 


the competition ?—I am yours, &c. 


Epwarp WItpey. 
Feb. 4th, 1867. 





THE STAGE AND ITS OPPONENTS. 
To the Editor of The Orchestra. 

Sir,—In summing up the respective powers of 
Prynne, and Collier, we may, perhaps, class Dr. 
Walker as the Prynne of our day, and Dean Close 
the Collier. 

From the time of Collier, the most licentious of 
the old plays had been gradually banished from 
the stage. And when Goldsmith, in 1773, pro- 
duced his celebrated comedy of “ She Stoops to 
Conquer,’ a new era seems to have dawned, and 
wit and humour were found quite sufficient to 
attract large audiences without having recourse 
to double entendre or obscenity. He was quickly 
followed by Mr. Cowley, Sheridan, General Bur- 
goyne, Cumberland, Colman, Mrs. Inchbald, 
Morton, &e. 

For some years the assaults upon the stage had 
been principally made by the sectaries. But in 
1797, a powerful party in the Church opened 
ground in the same direction. I wish to speak 
with every respect of so eminent a man as was 
Mr. Wilberforce. It must, however, be confessed 
that he allowed this rising party to make use of 
so justly esteemed a name, as one partaking of 
their narrow and ascetic views. The crusade was 
directed against all public amusements, but more 
especially against the theatre. One of the lead- 
ing members of the party, Miss Hannah More, 
published a work, which was not only addressed 
to the highest classes, but even aimed at the 
throne itself. ‘The lady, who bad herself been a 
dramatic writer and an intimate friend of Garrick, 
ippears to have never taken into consideration 
the marked improvement in modern plays, but to 
have retrograded to the days of Shirley, Wycherly, 
Ravenscroft, &c., whose comedies had long been 
banished by the verdict of the public from the stage. 
She appears, like Ephraim Smooth, in O'Keefe’s 
farcical comedy of “ Wild Oats,” to have adopted 
his views. “I say unto thee, a playhouse is a 
school for the old dragon, and a playbook the 
primer of Beelzebub.” As it chanced, the 
drama was the favourite amusement of George 
the Third, and he therefore continued with his 
family to be a frequent visitor of the theatre, 
despite of the numerous warnings given. Instead, 
indeed, of the theatre being a ready instrument 
in spreading immorality, it had become a place 
where a rational evening might be passed in 
listening to excellent plays, supported by a con- 
stellation of talent that has certainly never been 
surpassed. In short, the serious world, as it was 
called, was something like the foolish person 
mentioned by Mr. Locke, who, being accustomed 
to strike the hour in imitation of a neighbonring 
clock, continued to strike after the clock had been 
removed, It is to the immortal honour of Sheri- 
dan that a lady may read any of his books and 
comedies, sparkling as they do with an exuberance 
of wit and humour, without meeting with a single 
passage that can offend her delicacy. 

With the comedies of “the olden time” that 
excited the angry denunciation of Collier, we have 
fortunately, perhaps, very little acquaintance, 
exeept in the class. The few that for atime were 
reckoned amongst “stock pieces’’ have for years 
disappeared, and will probably never again be 
taken down from the shelf. 

Mr. Macready in his anxiety to produce the 
most attractive of our old plays, revived “Love for 








Love ;” but, unmindful of Sheridan’s dictum that 
Congreve must be played unmutilated or be 
shelved, he attempted the Bowdler process with 
this wittiest and most immoral of authors. Dr, 
Johnson commended this play as a nearer alliance 
to life and exhibiting more real manners than 
either “The Old Bachelor” or “ The Double Dealer,” 
and it would appear that the character of Fore. 
sight was then common. The result, however, 
must have convinced Mr. Macready that Sheridan 
was right. An excellent critic remarked, on the 
revival of this once favourite comedy, ‘The pub- 
lished plays of the dramatists of that age are 
unfit for modern representation. It is not mere 
coarseness of expression or the occasional intrusion 
of gross ideas that render them objectionable; but 
in Congreve and others the spirit of the dialogue is 
essentially immoral; not only are the allusions 
frequently indecent, but the whole drift of the 
play is prurient, and all the characters are liber- 
tines and profligates.” In brief, Mr. Macready 
certainly succeeded in producing a decorous 
comedy, though at the same time a very dull one. 
From the emasculation it had uudergone, some of 
those scenes which used to excite peals of laughter 
fell flat on the ear, and those persons who had not 
seen it in its entirety (as I believe it was played 
before George III.), wondered what could induce 
the manager to revive so slow a play. Perhaps 
Charles Lamb has offered the best apology for the 
style of our old comedies. ‘ I do not know how 
it is with others, but I feel the better always for 
the perusal of one of Congreve’s—nay, why should 
I not add even of Wycherly’s—comedies. I am 
the gayer, at least, for it; and I could never 
connect those sports of a witty fancy in any shape 
with any result to be drawn from them in imita- 
tion of real life. Ia its own world do we feel the 
creature is so very bad? The Fairalls and the 
Marbols, the Doremauls and the Lady Teresa 
Woods, in their own sphere do not offend my moral 
sense: in fact, they do not appeal to it at all. 
They seem engaged in their proper element. They 
break through no laws, or conscientious restraints. 
They knew of none. They have got out of 
Christendom into the land—what shall I call it? 
of cuckoldry—the Utopia of gallantry, where 
pleasure is duty, and the manners perfect free- 
dom. It is altogether a speculative state of 
things, which has no reference whatever to the 
world that is. When we see them, we are amongst 
a chaotic people. We are not to judge them by 
our usages.” 

Madame Vestris, when lessee of Covent Garden, 
revived some of our old comedies—“ Rule a Wife 
and have a Wife,” “ The Recruiting Officer,” &c., with 
I believe, but moderate success. I have heard 
Mr. Buckstone blamed for not trying them at the 
Haymarket, the only theatre in which they could 
now be played. Whyshouldhe? The able critic 
T have before quoted says, and I think justly, 
“To attempt to revive the old comedies is fruit- 
less, even if they could be played without mutila- 
tion; for the manners intended to be represented 
are so remote from our notions of life that the 
actors cannot catch their spirit, had they the art 
to embody it, nor-can the audience enjoy their 
satire.”’ An attempt to play “Love for Love,” 
from the text of Congreve, would certainly 
occasion a row—prune it down and it would be a 
failure. There is another difficulty in the pro- 
duction of these old plays, of which those who 
have witnessed Miss Herbert's revivals at the St. 
James's Theatre, must. have been painfully sensi- 
ble. “ Mr, ——'s style of acting is unsuited to the 
man of fashion; and the rest of the male per- 
formers do not appear like persons accustomed to 
move in upper society.” When Charles Kemble 
quitted the stage, the gentleman of the old 
comedies departed with him, as Lord Ogleby did 
with Mr. W. Farren, Mr. A. Wigan is, perhaps, 
the only performer who, by his graceful manner, 
and subdued vivacity, is calculated to sustain the 
higher parts in genteel comedy. He would be au 
invaluable acquisition to Miss Herbert, if it is her 
intention to persevere in the line she has lately 
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adopted. I have seen both “The Busy Body” and! 
“The Beaux’ Stratagem” well performed at the 
Haymarket, and, perhaps, this is as near an 
approach to “the olden time” as it would be 
prudent to attempt. Such comedies as Colman’s 
“ Heir-at-Law”’ seem to meet with more favour 
from modern audiences, whilst it is evident from 
the admirable manner in which this play has been 
lately performed at the Haymarket that those 
engaged in it thoroughly understand their cha- 
racter, and enter into the business of the scene 
with a spirit that might not be found in the re- 
presentation of a play of the seventeenth century. 

Those who take an interest in the speculations 
of the theatre, have perhaps perused a clever 
article in the Saturday Review, of August 15, 1863, 
giving “a brief record of the principal incidents 
that respectively marked the season at Drury 
Lane and Covent Garden,” from the autumn of 
1802 to the summer of 1803. I notice it merely 
to show that at both theatres the plays produced 
(for the most part old stock pieces) were of such 
a nature that the most fastidious could not com- 
plain of any infringement of that decorum and 
delicacy which had been gradually assuming the 
mastery over the looser comedies of former years. 
The reviewer states that he had selected “that 
season simply because it preceded the days when 
anything like serious rivalry on the part of un- 
patented establishments was within the sphere 
of probability.” It would be impossible, without 
occupying too much space, to particularise the 
plays performed at the two patent houses during 
this eeason. Many of them would, doubtless, to 
modern audiences appear of little worth, even 
if they escaped the more forcible description, 
“trash,’”’ and “rubbish,” which we have lately 
heard bestowed on a poor translation of a French 
comedy. The retirement of Kemble and Mrs. 
Siddons gave a staggering blow to Drury Lane, 
from which it never recovered till the genius of 
Edmund Kean enabled it again to occupy the high 
position which it had held for so many years. At 
the same period one of the finest actors we had 
ever had, in a rather !imited range of characters, 
appeared at Covent Garden, and soon drew all the 
town to witness his performance. It was only 
in Hamlet that he failed to sustain his high repu- 
tation; and it may be noticed that the princely 
Dane was precisely the weakest part in which the 
elder Kean appeared. Colman’s “John Bull” was 
produced on the 5th March, ond became an im- 
mense favourite, Cook’s Peregrine being excel- 
lently played. It had a “run” of forty-eight 
nights, and it may be fairly cited as character- 
istic of the times that this, which in our day 
would be thought nothing of, was “ prodigious.” 

We have a strong proof of the increasing fas- 
tidiousness of the audiences of this period, in the 
thorough condemnation of a comedy by Miss Berry, 
entitled ‘* Fashionable Friends.” It was produced 
with a powerful cast at Drury Lane on the 22nd 
of April, 1802; but the pit, then an important 
feature in the play-going world, pronounced it an 
immoral play, and so violent was the opposition 
it experienced, that after one repetition it was 
withdrawn. 

Before bringing this article to a close I venture 
with diffidence to offer a few words of advice 
to those ardent admirers of the drama, who, in 
their eagerness to promote its welfare, in my 
humble opinion rather weaken it by endeavouring 
to invest it with qualities to which it never has 
had and never can have any pretensions. 

An attempt to amalgamate two separate matters 
which are essentially different can never succeed. 
The pulpit and the stage have no affinity to each 
other, and never can have. It is the duty of the 
first to admonish and instruct; it is the office of 
the latter to amuse. We go to church to hear 
the sublimest doctrines of our faith explained, we 
enter a theatre in quest of entertainment. In 
my humble opinion this was the point in which 
Mr. W. Montgomery committed a blunder. He 
sought to attribute a religious character to the 

stage. His reyerend antagonist instantly per- 


! 
| 


ceived that he had made a false move, erat | 
boldly out, and, if I may venture on so universal 
an expression, easily placed him in Chancery. But 
although the stage cannot and was never intended 
to instruct us in serious things, it may be made 
a most important instrument in inculcating sound 
morality. We find in every play of our noblest 
dramatic poet abundant proof that he was fully 
alive to the usefulness of the stage in this par- 
ticular, and I think that no one can see or read 
his plays without deriving a useful moral lesson. 
So entirely is this in unison with the taste and 
feelings of educated people that after a lapse of 
three centuries his plays have lost none of their 
popularity. It is owing to the neglect of this 
rule that notwithstanding all the brilliancy of 
their wit and the exuberance of their humour, 
some of the best comedies we have are banished 
from the stage. Wycherley, Farquhar, Dryden, 
and Congreve serve the purpose of beacons to 
warn succeeding writers, that when wit is de- 
formed by being mixed up with obscenity, it will 
not be tolerated on a public stage. 

I would just remind those who “in season and 
out of season,” rail at the stage, that several of 
our clergy have not considered it derogatory to 
their sacred calling to write plays. In ourown day 
one of our stock pieces, Dean Milman’s “ Fazio,” 
is frequently performed, whilst to another clergy- 
man, the Rev. A. Dyce, we are indebted for the best: 
edition of Shakespeare that has yet appeared. I 
may also mention the late Dr. Croly as a dramatic 
author. I cannot, perhaps, better strengthen my 
argument, that a well regulated theatre may not 
only be a place of harmless amusement, but an aid 
to the well-being of society, than by quoting the 
words of so eminent a divine as Archbishop 
Tillotson. “ Plays,” says he, ‘‘may be so framed 
and governed by such rules, as not only to be 
innocently diverting, but instructive and useful, 
to put some follies and vices out of countenance, 
which cannot, perhaps, be so decently reproved, 
nor so effectually exposed and corrected in any 
other way.’’—I am, Sir, your obedient servant, 


Mart Minge, 








REVIEWS. 





[R. Cocks & Co.]} 
1. “The Rose and the Maiden.” 
Written by Witu1am Hixs. 
Apr. 
2. ** The Evening of Life.” 
3. “A Dream of Angels.” 
4. “The Two Mornings.” 
J. E. CARPENTER. 


Vocal Duet. 
Music by Franz 


Duet. By the same. 
Duet. By the same. 
Vocal Duet. Poetry by 
Music by SrerHEeN Guover. 

Mr. Hills writes excellent words for music, if he 
more rarely attains the dignity of poetry; and his 
single efforts generally contain a happy thought 
neatly and lyrically expressed. Nos, 1, 2, 3 are 
very good specimens of his ability, and are set in 
Abt’s best manner, which is too well known to need 
expatiatfon. These duets are very pleasing, and 
have that tinge of sadness which seems almost to be 
essential in drawing-room music; we think there is 
no doubt of their attaining a considerable amount of 
popularity. No. 4 is in altogether a different style, 
but, in its way, of none the less merit, and will be 
acceptable to all who cultivate duet singing, as 
capable of affording profitable practice, while giving 
pleasure to both performers and hearers, 











(Josern WILx1aMs. | 


“ The Autumn Day.” Song. Words by W. Down- 
inc Evans, Esq. Music composed by Ratrn J. 
Horner. 

The words of this song are very pretty, and their 
spirit is well interpreted by Mr. Horner's poetry. 
The melody is in 3-4 time, E natural, its lowest note 
F sharp, the highest A above the stave. The com- 
poser has evidently aimed at originality, but we 
would suggest that it is more desirable to seek this 
in the form of the melody than morely in the 





accompaniment, 


HIGH SERVICE IN CANTERBURY 
CATHEDRAL, 

Saturday last was the third great Festival fol- 
lowing Christmas—being the day of our Lord's 
Presentation in the Temple, and known in tho 
olden days as Candlemass. This day was chosen 
by the Archbishop of Canterbury for the conse- 
crating and setting apart of Drs. Milman, Alford 
and Sawyer as Bishops in India, China, and 
Australia. The ceremony took place in the choir 
of Canterbury Cathedral at mid-day, the rite 
preceded by the offices of Holy Communion and 
Litany. Matins had been sung at an early hour 
of the day. The congregation were admitted by 
tickets, and the many clergymen in attendance 
were accommodated with seats surrounding the 
altar. The service was commenced by a solemn 
voluntary upon the organ, and whilst this was going 
on the choristers, choirmen, minor canons, canons 
and canons residentiary, with the Dean, the 
Bishops of Oxford and Rochester, and several 
Colonial dignitaries of the same order, and 
the Archbishop of Canterbury entered the 
choir in procession, and _ severally took 
their places according to the duties assigned to 
them. The Archbishop celebrated, and the 
Bishops of Oxford and Rochester were the Epis- 
toler and Gospeller. ‘The Nicene Creed was sung 
to the music of Mr. Goss, organist of St. Paul's 
Cathedral, London, and at the close of the sermon 
the rite of consecration commenced by the formal 
presentation of the three bishops elect. ‘The 
archbishop demanded the Royal Mandate as his 
authority to proceed, which was accordingly pro- 
duced, and read to the congregation. The oath 
in acknowledgment of the Queen's supremacy 
having been taken by the bishops elect, followed by 
the oath of due obedience to the Archbishop, the 
Litany was sung. After this the usual questions 
were put by the Archbishop to the elected bishops, 
and the answers being in the affirmative, the 
bishops elect were duly robed in the remainder of 
the episcopal habit, and all kneeling down, the 
hymn “ Veni Creator Spiritus’ was sung over the 
three new dignitaries. ‘The rubric directs that 
“the Archbishop beginning, and the bishops, 
with others that are present, answering by verses 
(or lines) as followeth.” ‘Then followed the 
prayer before consecration, that these servants 
might “use the authority given to them not to 
destruction, but to salvation, not to hurt, but to 
help,” &c., &c. This being ended, the Archbishop 
and other bishops laid their hands on the heads 
of the bishops elect, and the Archbishop declared 
by the power committed to him, and “by this 
imposition of our hands” the reception of the 
Holy Spirit for the office of a bishop in the Church. 
After this the Archbishop delivered to each newly 
consecrated bishop a Bible, at the same time ex- 
horting them in the words of the little sermon. 
With this ended the rite of consecration, and the 
Archbishop proceeded to celebrate the rest of the 
communion service. In the course of the service 
the choir sang the chorus, “How lovely are the 
messengers,” from the oratorio of “St. Paul,” by 
Mendelssohn. ‘The ceremony excited no ordinary 
interest, the congregation filled the choir, the 
communicants were many, and the collection at 
the offertory sentences exceeded ordinary expecta 
tion. 


2 
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Extremes Mrer.—Those who only know the 
lower ratios, one-third and one-fifth, which assist 
in forming the diatonic scale are puzzled at the 
higher ratios. With these theorists the school of 
the old Church is good and fine. Those who only 
know the higher ratios, and generally from imaginary 
roots, are puzzled with the music of the lower. To 
such as se the music of olden tunes becomes 
enharmonic. 








Tue Dominant Seventn.—Two, three, and five 
are the harmonic numbers, and were we to introduce 
the number 7, that of the tones of an octave would 
be increased, and the art of music carried to a 
higher degree of perfection, But then the mathe- 











matician must give up the musician to the direction 
of his ear—Luler, 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon‘ 


TERRIBLE NYMEN Marie, Malle. Linas Martorelli ; 
Pierre, Signor Gustave Gareian And the new comic Christmas 
Pantomime, ALL BABA A N on THE FORTY THIEVES; or, 
Harlequin and the Genii of the Arabian Nighta 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton 


THE MAN OF THE WORLD Mr. Phelps, Messrs. F 
Phelps, Barrett, Wo M Intyre ; Meadames H. Vandenhoff, Hud 
epeth, Goler, Isabel Adama To conclude with NUMBER 
NIP; or, Harlequin and the Gnome King of the Giant Mountain 
Mesdames Lydia Thompson, Hud«peth, Bodenham, H. Vanden 
hott; Messrs, T. Mathews, Bareby. 


THEATRE ROYAL, HAYMARKET. 
Sole Leasee and Manager, Mr. Buckstone } 


A LESSON FOR LIFE Mevers, Sothern, Chippendale, 
Compton, Clark After which, THE SERIOUS 7 ‘er a as 
Messrs, Buckstone, Howe, Farren, Vincent, &c. > Meedame 
Chippendale, Moore, Burke, Ibi, Sidney, &c 

} 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprictor and Manager, Mr. 1. Webster, 


A SISTER'S PENANCE Mies Kate Terry, Miss Huches, | 
Mies Emily Pitt: Messrs. He Vezin, Billington THE | 
MOUNTAIN DHU : or, the Knight, the Lady, and the Lake 
Mesers. J. L. Toole, P. Bedford, Ad abley > Mra, A Mellon, | « 

| 
| 
| 
| 
} 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 


ROUGE ET. NOIR Mr. Fechter, Messrs. Emery, Cowper, 
Fvans, Moreland, Fitzpatrick, Kevnolds, Lomas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclereg Vreeeded by THE TWO POLTS. Mr. il 
Widdicomb 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. George Vining 


DELICATE GROUND Followed by ‘at cight o'clock, 


SHADOW-TREE SHAFT. Messrs, Vining, J. G. Shore, ©.) \) Scores, Voeal and Orchestral Parts of Oratorios, &c., may 


Verner, ¥. Villiers, WH. Forester, HW. Mellon, and Cathcart; 
Misses Montague, Minnie Edmonds, and Katherine Rodgers. 


ROYAL OLYMPIC THEATRE, 
Sole Leasee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE Messra. Horace Wigan, H 
Neville, G. Vineent, Addison Mr. Charles Mathews; Miss 
K. Farren, Miss Milly Palmer, and Mrs. C. Mathews, A 
ROMANTIC IDEA, Messrs. Vincent, C. Mathews; Mesdames 
Fb Farren, C. Mathews 


THEATRE ROYAL, 5ST. JAMES'S 


THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb wdieni ever published.” — Atheneum 
Sept. 22, 1866 

“Tt has about it all the essential elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”—Snn, 
Sept. 21 comin 





Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 
ALFRED TENNYSBON, 


ILLUSTRATED BY 
GUSTAVE DORE, 


With NINE exqnisite full page DRAWINGS, engraved on 
Steet, in the first style of Art, by Hort, Barer, Jens, 
Ronson, and others, 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has marte the ssc drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publis sens omned to incur the great out- 
lay necessary to produce this book. It is, too, the first time that 
M. Deo ré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 






“To be a monument to Mr. Tennyson and to his own powers.” 

‘Mon frére a fait cette fois-ci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 

A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 
necessary at once to apply to the Publishers or to the local 
Agent 

The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price Two Guineas, cloth, 


VALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, CHURCH 
CHOTRS, AND CONGREGATIONS. 
YORRECT EDITIONS of the ORGAN 


be obtained of Mr. Surman, 9, Exeter Hall Estimates for- 
warded on the number of Parts required being stated, Mr. 
Sunman having the most extensive Library of used Music in 
existence, can supply Societies with copies by purchase or on 
hire, for from 100 to 1,000 Performers, by the Week, Month or 
Quarter, on the most reasonable terms. 


NOTICES TO CORRESPONDENTS. 


Saxopnonr.—We believe not 
J. W. M. G.—Thasks for kind offer, Wut there is no vacancy. 





Under the Management of Miss Herbert. 


HUNTED DOWN. Mesars. H. Irving and W. Lacy; Mea- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert 
Preceded by FAMILY JARS Mr. F. Charles; Misses 
Addison, M'Donnell. And DULC AMARA; or, the Littie Duck 
and the Great Quack 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mra, Swanborough. 


NEIGHBOURS, Messrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES 


Messrs. Thorne, James, Robson; Meadames ea | 


Raynham, Uughes. And A SUIT OF TWEEDS. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton, 
OURS Messrs. Ray, Clarke, Bancroft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN 
DOKA’S BOX. Mesrs, Clarke, Montgomery, Glover; Mes- 
dames Hl. Hodson, Maitland, Weston. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Seftou Parry. 
MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING SCUD. Mesas 


Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josepha, C, Saunders, B. Foote, Raymond. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-RYED 


SUFAN. Mossrs. F. Dewar, Dauvers ; Mesdames Collinson, 


M. Oliver And SARAH'S YOUNG MAN 


NEW SURREY THEATRE. 
Lessoes, Messrs. Shepherd and Creswick 


THE BRIGAND. Mr Creswick, And A APPLE PIE; or, 
Harlequin Jack in the Box and the Little Boy Blue. Mesars. 


Maclean, J Lrving: Mesdames Goodall, Emma Kerridge 3] 


Clown, Harry Croueste; Harlequin, Mr. White, Columbine, 
Mies Reynolds 


ASTLEY'S. 
Bole Lessee and Manager, Mr. W. Ul. C. Nation, 
DELICATE GROUND. After which HUSH-4-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanuy Gywnne, Nelly Burton, Fanny 


Howard, Lizzie Kelsey ; Messrs, Atkins, Stevens, M ) 
the original Litue Rowella. , tna = 


| in Paris. 


| The Snivtke: 
-AREVIEW OF MUSIC & THE DRAMA. 





| It is requested that in future all communica- 
|tions for the Editor be addressed to 55, King- 
| street, Regent-street, W. 


> 9 1867. 


LONDON, SATURDAY, FEB 


Wachtel is still most successful in Berlin. 


Sig. Randegger's *‘ Rival Beauties” is to be done 


| Rossini has just entered on his 75th year, and not 
| his 79th, as several journals have stated. 

Miss Menken is improving herself in French 

elocution, so as to appear in a speaking réle in Paris. 


Michel Beer's “Struensee” has been well per- 
| formed at Aix-la-Chapelle, with Kurz in the first 
part. 

Mr. John Ella returned to town on Wednesday 
| from a protracted tour through Austria, Hungary, 
| France, &e. 


] 

| The report that Richard Wagner is engaged on an 
opera for Paris to be entitled “The Ocean” is 

| without foundation. 


| A young and pretty cantatrice, Mdlle. Guillemin- 
| Mengozzi, has débuté at the Cirque de l'Impératrice, 
| and created a sensation. 

| The mounting of the ** Africaine ” at Munich (the 
first performance took place on the 23rd ult.) cost 











At a recent soirée in Paris an unpublished violin 
concerto by Max Bruch, author of the “ Lorelei,” 
“ Frithjof,” &c., attracted general attention. 





“ Cendrillon ” will be superseded at the New York 
Theatre in the course of a few days by a new spec. 
tacular drama, entitled ‘ Birds of Paradise.” 





Mdme. Ristori has signified her intention of re- 
maining twelve months longer in the United States, 
and at the end of that time, of retiring from the 
stage. 

Mdlle. Nillson is still unwell. Mdme. Marie 
Sass has bronchitis. Faure recently suffered, and 
Villaret, Morére and Mdme. Gueymard have not 
wholly escaped. 


A new two-act opera by Eugéne Diaz, the com- 
poser of “ Le Roi Candaule,” has been completed 
for the Paris Opéra, and will be rehearsed as soon 
as ‘* Don Carlos” is brought out. 


A fine representation of Meyerbeer’s “ Camp of 
Silesia” has in Berlin afforded Mdme. Harriers- 
Wippern the opportunity of showing her real 
dramatic capacity. She was much applauded, 


The Rerue et Gazette des Théétres, in recording 
the judgment in the case of Wood v. Boosey, com- 
pares the case to the ‘‘ perfecting patent ” granted 
for an invention, the interest in which has already 
been secured by patent. 

The Ullman party, Carlotta Patti, Vieuxtemps, 
Mary Krebs, Batta and Aptommas are touring 
through Italy. The Milan Gazette says Vieuxtemps 
is the lion of these concerts and Carlotta the star. 
Aptommas is in high favour. 





Amongst other novelties forthcoming in Paris, is 
Mr. Fitzball’s drama of ‘Jonathan Bradford,” 
which, on its first production in this country, had 
the extraordinary run of two hundred and seventy 
nights: it is to be produced at the Gaieté. 


The clever physiognomist, Herr Ernst Schultz, 
who gaye a private soirée in the Dudley Gallery a 
few weeks ago, has secured the large room at the 
Egyptian Hall, Piccadilly, for the purpose of giving 
a series of his novel representations during the 
season, 


Sivori has been hissed in Paris, at a concert of the 
Conservatoire, for playing a piece called * La Clo- 
chette.’ The allegation in defence of this little 
compliment is that the great violinist prostituted 
his genius in playing a series of clap-trap tours de 


force. 


The Italian season in Vienna, about which some 
doubts have been expressed, will take place as here- 
tofore. The greater part of the engagements are 
made: Calzolari alone having found some difficulty, 
and reserved the right of resigning whenever he 
thinks fit. 


The Russiun Musical Society of Moscow has suc- 
ceeded wonderfully. It now consists of 1300 mem- 
bers, a number daily increasing. The concerts too 
are all the vogue. The Conservatoire is likewise 
in full prosperity and has made a great stride in the 
four months which have followed its institution. 


A thirteen year old Italian boy walked to Detroit 
from Chatham, Canada, a distance of forty miles, to 
see Ristori. Arrived at Detroit he pawned his harp 
to purchase a ticket, and unable to pay for a night's 
lodging, slept in a police station-house, satisfied 
with having seen the great genius of his native 
land, 





The Revue et Gazette Musicale directs a laugh 
against the Musical World, which, in a late attempt 
to be sparkling, ventured on a French idiom, and 
fell ignominiously through. The Revue says, “ Our 
confrére is much funnier than he imagines, espe- 
cially when he takes it into his head to write 





| the administration £3000, 


French,” 
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‘Des Monténégrins,” an opéra comique in three acts, 
by Limnander, was reproduced a few days ago at 
the Royal Opera, Brussels. This opera was written 
about nineteen years ago, and produced at the same 
period at the Opéra Comique, Paris, and was got up 
at Brussels in 1850. It was well received by the 
public. The opera contains numerous beauties, and 
deserves success. 





[talian audiences have recovered their good 
humour. At Genoa, the first representation of 
“ Roberto il Diavolo” at the Carlo Felice has 
proved very brilliant. Capponi, Merly, and La 
Galli-Altinzi distinguished themselves in the prin- 
cipal parts. At Naples the “ Mute of Portici” has 
produced a great effect at the San Carlo, with 
Amina Boschetti as Fenella. At Palermo, Malle. 
fiebs has managed to retain publie favour. 





A collection of stereoscopic transparent views 
entitled ‘The Theatres of Paris” has been pub- 
lished in that city with success. The idea is a good 
one, and we recommend it to the London Stereo- 
seopie Company. Numbers of people would be glad 
to perpetuate the memory of a scene from a 
favourite play ; and now that we have such profusion 
of dramatie cartes, there is no reason that magnifi- 
cent scenery should not be illustrated by photo- 
graphy as well. 





The new Théatre Lafayette, Paris, was opened 
last week. The house contains about four hundred 
places. Before giving a fair appreciation of the 
talent of the troupe we must wait until they have 
got to know each other and work together better 
than they did on the opening night. M. Brisebarre’s 
drama “ André le remplacant was the piece chosen; 
and in this we can mark the real talent displayed by 
M. Charles Gobert and Mdile. Leontine—a living 
likeness of La Diva Patti. 

A ballerina of the Modena Theatre, named La 
Barbizan, a few evenings ago, more than usually 
excited by the acclamations of the public, executed 
a pas with a wrong caleulation of distance, which 
carried her over the footlights into the orchestra. 
Tn the passage her dress caught fire from the lamps, 
and she was immediately in a blaze, which, how- 
ever, was promptly extinguished by the musicians, 
who enveloped her in their paletots. She was 
carried out senseless, but was shortly after found to 
have sustained no serious injury. 





Mr. Bateman has received a flattering letter from 
the chief musicians and promoters of the art in 
Boston, in recognition of his valuable services in 
the cause of music. The subscribers say—‘ During 
two seasons we have attended the Bateman concerts 
with the greatest enjoyment, and realise that you 
have aided largely in the cultivation of popular 
tastes in music by the superb manner in which you 
have conducted these entertainments, and the extra- 
ordinary talents you have procured for them, giving 
& new impetus to musical matters in this city as 
weil as elsewhere.” 

The début of Cora Pearl in Paris, and the extra- 
ordinary sensation attending it, furnishes [Opinion 
Nationale with moral :—‘ Every married woman 





of the pomps and vanities of the world, and of the 
‘sowing of wild oats.’’ The piece is simply an 
album of Gavarni's, sewn length-wise. M. Barbier's 
music is pretty, neatly written, and has the merit of 
being always @ propos. 





We regret to hear of the death of one of the oldest 
members of the Christy Minstrel body, Mr. T. 
Christian, from caneer. Mr. Christian originally 
associated himself as a member of the late E. P. 
Christy's company in 1847, and continued with that 
gentleman until he withdrew from management 
in 1854. He afterwards joined the troupe brought 
to this country by Messrs. Raynor and Pierce in 
1857, since which period he has been connected 
with the Christy's. He was born in 1810, and was, 
consequently, in his fifty-seventh year. With praise- 
worthy liberality, his present managers paid him 
his salary throughout his illness, which extended 
over five months, and likewise liquidated his burial 
expenses. 





Maretzek’s Italian opera has opened at the Boston 
Theatre with Rossini's “ Barber.’ The delicious 
music was exquisitely relished by a very large and 
appreciative audience. Ronconi, in spite of apology 
for hoarseness, sung as well as usual, and acted the 
merenrial Figaro with inimitable vivacity and truth. 
Miss Kellogg has not the kind of voice, the warm 
rich mezzo-soprano quality, which we associate with 
Rosina, and had of course to treat the part in her 
own way; but she sang the music with wonderful 
fluency and finish and acted with a great deal of 
pretty espiégleric. Sig. Baragli is no Mario, but he 
showed finely finished execution in the florid music 
of Almaviva, though now and then with painful 
straining. Antonucci as Basilio and Bellini as Dr. 
Bartolo were satisfactory in the main. 





The twelve Japanese jugglers who arrived in 
England on Saturday consist of seven men, two 
women, two boys, and a girl. The children are 
whirled round in huge humming tops, the others 
walk on the slack rope, and do the famous butterfly 
trick. This is a very clever performance. Artificial 
butterflies are kept up in the air by means of a fan, 
and made to alight upon flowers just as butterflies 
do. The men are rather under the middle size, but 
are well formed and good-looking. They wear a 
large cape over the shoulders. The women are the 
first who have ever left Japan; they are not so 
good-looking as the men; one of them has a pe- 
culiarly broad, flat face. The children are interest- 
ing. The professional costume of the jugglers is 
unique in form and colour. The jugglers gave a 


Sea. They will appear next week at St. Martin’s 
Hall at a few special representations prior to their de- 
parture for Paris, where they are engaged to perform 
during the Universal Exhibition. 





of Drury Lane Theatre was held on Saturday. 


cial statement of the committee. 
receipts for the past year, including the balance of 


satisfaction with the manner in which the lessee 
had conducted the theatre. The Chairman stated 
that the sum of £2,200 had been appropriated out 
of the funds of last year, leaving about £7 6s. 6d. 
on every share, a good dividend for those who, ten 
or twelve years ago, received nothing. They were 
in the satisfactory position, too, of not owing 
a penny. The Report was then adopted, and a 
committee and sub-committee formed for the en- 
suing year. Mr. Chatterton received a vote of 
thanks for his able management of the theatre. 

At the Surrey Quarter Sessions, Rolls, the cellar- 
man at the Crystal Palace, in the employ of Mr. 
Bertram, the refreshment contractor, was this week 
indicted for robbing Mrs. Chart, during the recent 
fire at that place of amusement. Mrs. Chart's story 
is that when the fire broke out she went with her 
husband and a lodger, who were shareholders, to 
the building, and were admitted. The men took off 
their coats and gave them, with their watches and 
chains, to her to take care of while they went to 
help in putting out the fire. Happening to hear 
something of the wild animals being let loose, she 
became alarmed, and asked the prisoner to show 
her the way into the garden. Instead of that he 
took her into a cellar and robbed her of the coats 
and watches. For the defence it was argued that 
the prisoner only pointed out to her the way of 
egress; and that it must have been some other 
person who, in the prevailing confusion, took her 
into the cellar and robbed her. No portion of the 
stolen goods has been found, and prisoner's master 
and other witnesses having deposed that he was 
close to them all the time of the fire the jury re- 
turned a verdict of Not Guilty. 





Dwight’s Journal of Music, writing of Boston 
music on the 19th January says—* This week brings 
upon us an avalanche of music, (the avalanche of 
snow now sweeping down on us from the north-east 
furnishes the image). To night, for instance, we 
have first Petersilea’s ‘ Schumann Soiree;’ also 
Italian Opera ‘ L’Etoile du Nord’; then, as if this 
were not enough, suddenly re-appears the Bateman 
troupe, Parepa, Rosa, Hatton, Mills and all, for 
three farewell concerts, heralded by rumours of 
strange new plans and alliances, all too bewildering 
to think of now. Then to-morrow comes the Sym- 
phony Concert, with Camilla Urso and Schumann 
Symphony; and more opera and more Bateman 
night by night, and afternoon too, The fifth Sym- 
phony Concert (March 1) offers the ever welcome 
Gade Symphony in C minor; another Cherubini 
overture (to ‘The Water Carrier, or ‘ Les deur 


performance on board the mail packet in the Red | Journées’), and Mendelssohn's overture to ‘ Ruy 


Blas.’ The Harvard Musical Association are making 
arrangements for an extra Symphony Concert in aid 
of the Greeks, to send food to the women and 
children of the Cretans. Many of our best musicians 
offer their services most heartily, and the pro- 


The Annual General Meeting of the proprietors | gramme will embrace music suggestive of classic 
The | Greece in its days of glory (‘ Antigone’ choruses, 
Secretary, after reviewing the motives which induced | &¢.) ; selections from Mozart's ‘ Seraglio ; and from 
the directors to accord the present lease to Mr, | Beethoven's ‘ Ruins of Athens,’ snggestive of the 
Chatterton, at a rent of £5000 a year, read the finan- Turks; and end with the Fifth Symphony, full of 
The ordinary | and hope and triamph.” 
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in Paris,” says our contemporary, ‘should take her | £1,121 6s. at the bankers, on the 31st December, 
husband to the Bouffes; because there isn’t a hus- | 1865, amounted to £9,445 7s. 9d. To this sum 
band in Paris who would not say, after seeing Mdlle. | must be added £563 18s., the amount of the late 
Pearl, ‘Why! I can do better than that at home ;’ | lessee’s deposit, which was expended in part pay-| For a song to become famous there must be the 
and because there wouldn’t be a soul who had once | ment of the accounts for dilapidation and repairs, | singer, the concert-room, the publisher, and the 
seen her dance the Cancan, but would be cured for | referred to in the report of the architect. The ordi- | publisher's circular—the last depending altogether 
life of the Mabille. It is thus that Providence, | nary payments amount to £8,454 2s. 5d., leaving a|on what the publisher takes to be a circular; it 
watching over publie morality, sometimes makes|cash balance at the bankers of £951 5s. 4d. The|may be the Times paper, his own modest weekly 
use of instruments apparently least fitted for the | receipts comprise a sum of £2,500, balance of rent | or monthly announcement of his newly discovered 
purpose.” account due from the late lessee. The payments | prize, or the whole circle of the press world. 
comprise the sum of £1,366 12s. 4d., for four | Song making in olden days was never a lucrative 

At the Fantaisies Parisiennes, an opera comique, quarters’ rent, to the Duke of Bedford; £604 2s.,| business. If Hamnpen realised on an average 
entitled “ Les Legendes de Gavarni,” by M. Lefebvre, |for rates and taxes; £1,016 10s. 9d., for repairs | three shillings a song for all the songs he ever 
music by M. F. Barbier, was given on Friday. We already referred to, and of £2,200 to the trustees of | composed, this is the outside computation of his 
cannot give an account of the plot, for the simple|the new renters. All tradesmen’s bills, including|returns. ‘The lovely air, “But Thou didst not 
reason that no plot exists. The piece is a ‘ tohw- | those for the extraordinary repairs and the ordinary | leave,” which has certainly yielded upwards of 
bohu”’ of sucking Raphaels, future Lord Chancellors, | current expenses of the twelve months, have been | ten thousand pounds, did not bring its composer 
balls in the Quartier Latin, dancing, drinking, gri-| paid up to Christmas. The committee, in conclud- | half-a-crown as a selling piece of music. Franz 
Settes, blagues, and concludes with the renouncing |ing their Report, desired to express their entire | Sc#uperT—the hero of some four hundred songs 
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—was lucky if he gota couple of florins for any 
of his highest efforts, and no London publisher 
will even now print his unknown, and truly his 
most individual efforts in this branch of musical 
composition. ‘The true composer has a battle to 
fight, for whether half genius or whole genius he 
is on a platform above the shop, and he holds in 
the utmost scorn the double-minded ignoble 
critic who, in his reputable organ—the daily 
paper—commands, reserves, or reproves with all 
the affection and dignity of an archbishop, whilst 
in his disgraceful and ruffianly weekly two-penny, 
he hauls up his victim to a cross-beam of his own 
wicked erection, and choruses his injustice with 
the maundering drivel of a Flibbertigibbet or a 
diable boiteux, ‘The true composer is in a totally 
different position from the artist-painter. The 
painter, if unknown, can put his picture in a 
barber's shop—as did Zorrany—and it may 
make his fortune. He may stand in the street— 
in the market-place—and need not say, “look at 


my work;"’ the middle man, the picture dealer | 


will buy it, if a good work, without a word. The 
picture dealer, the painter's publisher, knows what 
he is about, and knows what painting is. The 
music dealer, the musician's publisher, congratu- 
lates himself that he cannot distinguish a good 
song from a good potatoe as far as respects a 
merely commercial speculation. Notes mean 
nothing until converted into sounds. HagnpeL 
was a poor man until he established a music hall 
for the performance of his oratorios and organ 
concertos. All that he saved he won by the 
public renderings of his own compositions. He 
died worth twenty thousand pounds. Mozarr died 
worth about six—certainly not ten pounds. Mo- 
zarr wanted a music hall, a singer, and a press 
writer. Ile was without any one of the three. The 
singer we are told cleaves to the successful com- 
posers. Mozarr and Scuuserr are not found in 
this category, and so Mozarr was arrested for 
forty shillings, and Scnuperr never thought worth 
the attention of acatchpole. There were some 
other little things that told against Mozarr. He 
did not busily seek his own emolument, herd 
with the most abandoned of his profession, bed 
and board cheek by jowl with the most corrupt 
of the so-called gay science, and sell his soul and 
body for an apple of dust and ashes. This was 
not his way of becoming famous or aiding in 
making others famous. He neither trusted to the 
public, nor to singers, nor to publishers, nor to 
the critics; but he had faith in his own music, for 
he knew it was honest music, and he measured it 
by the spirit that had given its birth and being. 

In these days the mechanism of a ballad is so 
familiar that any one can write it; indeed, ar- 
tistic knowledge of musical composition is not 
at all necessary for the construction of a young 
lady's drawing-room song. But there are two 
classes of song-composers: those who can write 
songs, and those who cannot. The musical world 
is crowded with both classes—the cannots, of 
course, outnumbering the cans; and modern in- 
dustry is so unflagging, that in the year 1867 a 
hundred songs are published to the one published 
at the commencement of this century. Fifty 
years ago VAUGHAN was content with his one 
ballad, Barrneman with two or three, and even 
Brauam, excluding his dramatic and Hiindel- 
songs, confined his efforts to about half a dozen. 
Nevuxomm's songs of “ The Sea,” “The Maid of 
Llangollen,” and “Shall I wasting in despair” 
carried Mr, Puiuurrs over many and many a 
season. 

The success of the popular song at the period 
to which we allude was a legitimate success, and 
no unfair means were used to shut out other 
songs or keep back any particular composer. 
When Sir Henry Brsnor was about to retire from 
the activities of public life, Epwarp Loprr and 
others of his standing presented themselves and 
took their position fairly and honourably accord- 
ing to their respective merits. That poor Lopgr 
left a world of distress and misery was no 
fault of public, singer, or publisher, These 
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composers wrote theatrical songs, drawing-room 
songs, and small moral ballads or teaching- 
songs, and they came before the public and 
hecame popular in a fair and honourable way. 
The public was allowed to be the judge, and 
oftentimes the public was right in its decision. 
The singer required no persuasion, but was too 
happy to sing what the public commended and 
that which brought engagements. NrvuKomm’s 
Sea Song was a mine of wealth to the publishers ; 
anything but a despicable nugget to the vocalist. 
Mr. Puriiirs was as pleased to sing as Messrs. 
Cramer & Co. to sell, and Nevxkom™m was suffi- 
ciently the philosopher to look on and participate 
in the pleasure. Concerts were not then in the 
hands of those who keep out singers who will not 
sing at their prices, or composers who decline 
bargains they cannot appreciate. 

In former times the benefit concert was both 
attractive and lucrative, and it was at this concert 
that the new drawing-room song commonly made 
its appearance. ‘The benefit concert may be said 
to be defunct. The periodical week concert, the 
ballad réunions, and the travelling parties in the 
country have routed benefit concerts from all 
place and position. The popular concerts now are 
commercial speculations of the publisher. Of 
course singers desire to sing in public, composers 
to have their songs sung, and publishers yearn 
for songs that will sell. The songs of great com- 
posers ordinarily demand great singing, and are 
confined to few vocalists who are not likely to run 
in tandem with the publisher, especially if the pub- 
lisher is to be the fore-horse. Greatsongs, there- 
fore, are not the pabulum of our present concert 
bills, and, as a small song does not necessarily de- 
mand a great singer, our great singers are not so 
often heard as they should be. The publisher, for 
his concert, wants a song that will sell, or what he 
thinks will sell; and little people will sing these 
sort of songs very respectably, and for the pub- 
lisher’s purpose quite as efficiently as the great 
singer. ‘The publisher fosters new songs, but not 
new art, he measures the art of composition by 
the art of selling composition, and, as he desires 
the quick return, he takes his guess at the state 
of public opinion and declines to risk a transac- 
tion requiring time or involving what he may 
suppose a doubt; he knows that the amateur 
singer—the young lady coming to his shop—has 
ceased to trust to the commendation over the 
counter, and she will only buy that which she has 
heard or read of in the newspapers. The pub- 
lisher, therefore, fits his concert to the public and 
his purse. To the composer he says, “From 
my own influence I can make your name in three 
months. I can make any name I choose in 
three months. I don’t want a name; SmiTH 
with me will do as well as Scnuserr ; and, if I 
please, the public shall think Smrru a greater 
man than Scrusperr.” So he says to young 
Brown, “I tell you what, Sir! If I please you 
shall read in the newspapers that the hopes of 
England rest upon you; that it is you who are to 
revive the art of composition in England; your 
songs shall be beautiful, charming, exquisite, and 
all the young ladies shall be sending for your 
carte to put into their albums. I understand 
appliances, sir; the wielding of forces according to 
ascertained measures of operation. Nothing is 
done now, sir, without conditions of mutual 
adjustment; and I am willing to adjust you, for 
the attainment of special ends, if you please.” 
Brown, naturally astonished to hear that he is 
the hope of young England, listens attentively to 
the fuller revelation of our publisher's doctrine of 
“adjustment of forces ;” and at the end sells 
himself, body and soul, and walks off with an 
order for a dozen ballads—all to be written in the 
compass of an octave, and not to go higher than 
E. Brown has selected his words from a 
voluminous collection of MS. poetry which the 
publisher tells him he “ bought in a lump” from 
poor Brack, “the well-known song writer.” 
There are about three hundred which the unhapp) 
Brack had sold for about three shillings a song. 











Brack was in distress, and our publisher mani- 
fested a breadth of sympathy, a largeness of soul, 
and a quickness of intelligence that does him 
great credit. Now the new songs are to be made 
famous, they must be sung in our publisher's 
concerts. There is a link wanting—the singer, 
With the singer the publisher cannot run the 
risk of “making a name.” The public have 
decided fancies as to singers, and the public 
estimate of the vocalist is not guided by the 
publisher. So the publisher selects a vocalist 
well known, and sets himself to work to perpetrate 
another “ little adjustment.” The vocalist knows 
the kind of concert—all about the sympathy of the 
Press; but when he or she hears that the pub- 
lisher desires to make a new name, the question 
forcibly arises, ‘What amI to have?” Well, those 
who on these terms are willing to sell themselves 
have their price; and the publishers and singer 
arriye at an “ adjustment of forces” by the help 
of a little mortgage on the future “sale” of the 
song, and the agreement is forthwith drawn up 
and signed. After this, glory to Brown! Brown 
of England—Brown of the World! Brown, 
the only composer ! 

But there remains another little unmentioned 
adjustment, and that is the placing of the great 
Brown's song in the concert bill. It must come in 
after an exhausting quintet—and no other song of 
the kind must be heard against it. The second 
song of the vocalist must be some transcendent 
Teutonic mystery or misery; if not, then some 
old national air — ‘Charlie is my darling,” 
“Coming thro’ the rye,” ‘‘Oft in the stilly 
night.”’ 

Such is the way in which in this year of grace, 
1867, a song is made famous. How this way bears 
upon real artists, artist-life, great singing, public 
taste, and fair honest trade we may hereafter 
touch upon. That Brown makes a mistake our 
readers must admit. We say this on the sup- 
position that Brown has something in him. The 
vocalist makes a mistake, for if she continues to 
sing Brown she will not only forget the songs of 
great masters, but cease to be able to sing them. 
And as to the publisher we sincerely believe that 
he would have done better by a more healthful 
and legitimate exercise of his power. 








THE THEATRICAL TREASURY IN 
FRANCE. 





The case of Mr. Roruino Lacy and other instances 
of the same category, which point to the inconsis- 
tency of the system by which dramatic authors are 
remunerated as compared with the profits derived 
from the exponents of the art, has directed the 
attention of the theatrical world towards the ques- 
tion. At the time specified, we ventured to call 
publie notice to the fact that, while the actor ina 
particular farce or play drew emoluments which 
amounted to several hundreds of pounds during a 
provincial tour, the author of that play was remune- 
rated at the rate of from two to five shillings per 
night. Our contemporaries have improved on the 
text, and a general cry has arisen demanding why 
our authors are not encouraged to the extent which 
obtains in France. In that favoured land, assert 
British journals, where the arts receive the direct 
patronage of the state, and where honours are not 
confined to the soldier, the municipal officer, the 
bearer of an address, the chief magistrate of a 
town visited by royalty, the insipid laureate of an 
African savage—in that land where orders are con- 
ferred on the artist as well as the statesman and 
warrior, authors have a direct interest in the suc- 
cess of their works. The right of authors, our con- 
temporaries maintain, receives recognition as & 
juestion of justice, and is honoured by a direct 
participation in the profits accruing from their pro- 
luctions. Managers and actors are not alone the 


lucky sharers in a dramatic success; the author 
has his claim likewise, and to him—certainly no 
mean contributor to the theatrical treasury—a large 
share of the profits accrues. 

Now we are sorry to rend from this picture the 





ene aaa 












: 









No. 176, Feb. 9, ’67.] 





THE ORCHESTRA. 


315 





veil of pleasant fancy which softens it to the British | appears to be the only independent man in France. 
view, or to invade with rough footstep of fact the|He pays for his box; his ministers might find it 
happy Utopia. But certain revelations, made by | more consonant with their dignity to go and do like- 


the most honest of the French press, and notably | wise. 


by a writer of repute—M. Tuomas Savvace—lets 
in an unpleasant light on the assumedly satisfactory 
state of things dramatic in France, ‘The life of an 
author—the profits of a manager—are not altogether 
couleur de rose, even in Paris. And the revelations 
of the critic point to a degeneracy in the artistical 
system there which has no counterpart in Eng- 
land, admittedly bad as our own theatrical ethics 
may be. 

The first drop of cold water dashed on the British 
belief that they manage dramatic things much better 
in France, is the startling fact that by the system of 
free and concessional admissions to the Parisian 
theatres, some three millions of francs, or £120,000 
a year, is knocked off those receipts in which the 
authors have any share. The average annual re- 
ceipts of the theatres are £500,000. Out of this 
sum the number of tickets gratuitously distributed 
represents a million and a half of places, which, 
averaging the place at three francs—the mean ratio 
—represents £180,000, or a third of the whole re- 
ceipts. On this, as a sur-addition, come the 
authors’ tickets, the concessions, &c., which repre- 
sent about £360,000 more, making £540,000 lost to 
the theatrical treasury in the shape of orders during 
the year. How, it will be asked in wonder, is this 
tremendous property lavished? Into whose hands 
does it pass? The answer is supplied by a know- 
ledge of the French system. It passes, in the shape 
of orders, into the hands of the friends of the man- 
agement, and acquaintances of the friends of the 
management, and the ministers of the Emperor's 
household, and the shareholders of the theatre, and 
the bailiffs and creditors of the theatre, and the trades- 
men, and artists, and orchestra, and machinists, and 
printers, and bill-stickers, and lamp-lighters, and 
claque of the theatre. The press of Paris receives the 
lion’s share; and here the entire rottenness of French 
journalism is exposed. The theatres do not pay for 
advertising ; the journals, on the other hand, do not 
pay for admission, and make no attempt at critical 
independence. Itis a quid pro quo. In exchange 
for an advertisement of one line, the newspaper is 
placed on the theatrical free list ; in exchange for a 
fulsome eulogy of a piece or actor, a score of places 
is sent to the complaisant editor. Our critics who 
cry out on the superiority of art institutions in 
France over our own, would do well to bear this in 
mind. Take into consideration the state of things 
as here laid bare; retain in mind that there are 
no less than seven hundred and sixty-six journals 
printed in Paris ; and our readers will easily under- 
stand how this matter of suborning the press runs 
away with something like £80,000 a year. 

Truly the picture revealed leaves little to be 
desired in exchange for our own system, imperfect 
as it is acknowledged to be. Bribery may exist in 
England in isolated instances ; influence undoubtedly 
does exist, and critical dishonesty; but we have 
nothing like the venality openly encouraged in 
France. What results there from the open corrup- 
tion? First, an overpowering loss to the theatres ; 
since the greater part of the people who enter those 
establishments gratuitously, would pay to go in if the 
eleemosynary rule were not so generally recognised 
that the richest are converted into beggars for a box. 
Secondly, a loss to the authors, whose rights are 
based on a percentage of the receipts. Thirdly, 
base truckling on the part of the press, in considera- 
tion of the gift of boxes, and consequent absence of 
critical independence. Fourthly, the claque. For 
these evils independent critics offer their remedies, 
Let the whole right of free admissions be swept 


this may mean—is said to commence with the 
present year. 
to go on as it has before gone on, and there is to 
be a sad propensity for disbelieving everything 
that has been believed. It is to be a trying 
season—examples of immorality will be rife, and 
some must be found to preserve their morals. 


on music. Professor OAKELEY has given his word 
placed in preaching, but preaching is at discount. 


The other day there was a grand meeting between 
the proprietors of pulpits and tenants of pews when 





THE RED SEA IN EXETER HALL. 





The epoch of “the Latter Days ’’—whatever 


Nothing, it is affirmed, is now 


As a preservative of this kind Conrvcivus relied 


for the fact. In our country much trust has been 


the condition of the sermon was fully discussed. 
The orators had relied on “ edification,” the old 
puritanical theory; but the impewed desired only 
to be “interested,” or, in other words, simply 
amused. No one thought of music or Conrucivs, 
and the conference came to nothing. 

Haenvet thought with the Chinese philosopher 
that people might be made better by music, and 
he desired to mend his own ways by abjuring 
opera writing and cleaving to the oratorio. How 
he came to make his oratorio of ‘“ Messiah” is well 
known, but why he found ‘music for the Song of 
the Red Sea, and choirs of ransomed “ Israel” —the 
great oratorio for the Easter season—is not known, 
and may now never be known. His pecuniary 
affairs were anything but flourishing. Mosxs 
and his Song of Victory excited no interest, nor 
was the public of that day a public likely to be 
interested in eight-part choral composition. The 
oratorio failed—was only performed twice, and 
once the next year; shortly after HamnpreL made 
up his mind to pack up and leave England for 
ever. The manuscript is a peculiarity, being the 
only one of Harnpgv’s which presents so many 
examples of what looks like ‘copied music,” 
testifying that he wrote from settled design, 
slowly, and with unusual care. The Song of 
Mosszs in the Hebrew Ritual took the place that 
that of the BLessep Virain takes in the Christian; 
it was the Vesper Hymn of the Palestine Cathe- 
dral, and the great Non-Juror, HaENnDEL’s patron, 
might have entertained the design of bringing 
it into daily use in the new church with which he 
was connected. We must never forget that the 
second part of the “Israel in Egypt,’ is the 
original work, perfect in itself, and, if too long for 
daily service, yet too short for public performance 
as an oratorio, HaxEnpkL, indeed, does not call it 
an oratorio, it is with him Moses’s Song and 
nothing more, and his many attempts to stretch 
it into an oratorio demonstrate his change of pur- 
pose and departure from original design. 

That this national sea song of the old Elect 
Race willbe again sung in their ancient capital 
there can be little doubt; and possibly before 
this taking place our own choir from Exeter Hall 
may make an excursion to Jerusalem, passing by 
the Red Sea, and sing Mosrs and Harnpet where 
they are certain to be sung some day—and at no 
very distant day. Manomet and his Emirs are 
defunct, the sick man in their place is sick unto 
death, and there are those waiting to “divide the 
spoil.” The cloud of the size of a man’s hand 





away, even though the abolition included the critics 


too. Let these pay to enter a theatre; let the | 


manager in return pay to enter the columns of a 
newspaper in the form of an advertisement. Let 
the critiques on dramatic performances be as out- 
spoken as it enters into French literature to attain, 
debased as the latter is through long servility. Let 
the claque be swept away, and let the theatres rely 
on the honest support of the public, They would 
find it pay in the long run. As it is, the Emperor 


hangs over him, and this portends the bringing 
in and replanting in the mountain of inheritance. 
It may not be long before the thought of Coppzn 
is realised—when what is called Turkey will 
go out of the world’s map, the old cities be re- 
peopled—railroads and steamers cover the lands 
and the waters, and religion and civilisation again 
mark the spot from whence they first issued forth. 

As the entire truth of Christianity rests upon 
the fact of the Resurrection—those two words 
Mary, Raspponr—so the whole history of the 


Elect Raco rests on the Song of the Red Sea. 
“The sea saw—and fled"—is that true? “The 
children of Israel walked upon dry land in the 


midst of the sea”—is that true? If there was no 
other authority than the dogmatic music of 
HAENDEL, people must believe it. Conenso can 

make no way against Harnpet’s Song of the Red 
Sea. All the arguments for the authenticity of 
this ode from all the Fathers and Confessors that 
ever lived could never produce the settled convie- 
tion that this music did, last Friday week, upon the 
minds of the thousands assembled in the Strand. 
Moses the poet, and Harnpet the prophet, need 
no help, require no apology ; the one saw the sea 
a wall upon his right hand and on his left—the 
other in vision saw the Egyptians dead upon the 
sea shore. They are the Apostles illustrating the 


| fact, and one fact is worth a hundred doctrines. 


We trust this great work will be heard in Paris 
at the forthcoming jubilees of the intercommunion 
of all civilised races. It is a better choral 
work for Paris than that of the ‘“ Messiah,” 
and being not only the National Ode of a reviving 
nation, but the great Easter Song of Christendom, 
it may with great propriety be sung at the French 
Exhibition. The Exeter Hall zealots must go— 
and they sing this work nobly. The papers tell us 
the execution is perfect—for ourselves it suffices 
to say England may well be proud of its doing. 
They do this, they go on in a stream as HarnpEL 
does, and when we think that the utmost expres- 
sion has been given to earnest faith and a true 
sense of the sublime—that human power has been 
taxed to the uttermost and nothing beyond can 
be done in music or its execution—HarnpEL goes 
on to stronger and deeper feeling—and the Exeter 
Hall choralists sympathise with the prophet and 
poet and mark the advance with the higher and 
more intense feeling. On his side, all is power 
and grandeur—on theirs, truth and devotion. 





MENDELSSOHN ON CHANTING. 





Much stress and undue importance has been 
attributed by some musical journals to certain 
unripe and ill-digested opinions of MenpgLssoun 
on the ancient service music of the Latin Church, 
MeNDELSSOouN recording his impressions of the 
chanting at Rome, in 1831, when he was barely 
twenty-one years old, and MenpELssoun reprinting 
the same music some years afterwards for the use 
of the Royal Chapel at Berlin, was not precisely the 
same individual in either opinion or practice. One 
of his objections to the chanting of psalms in the 
Sistine Chapel was that the psalm verse was divided 
into two paris; the first choir singing the first half, 
and the second the last. It is difficult to conceive 
why the Pore should have been blamed for this, 
seeing that the imagined error lies in the Hebrew 
Bible; is the essential form and spirit of Hebrew 
poetry; and unquestionably the mode of declama- 
tion used in the services of the Tabernacle and the 
first and second Temples. The verse, MenpELSsonNn 
writes, is divided into Aand B. The priests’ side 
sings A, and the cantoris side sings B, And why 
not? the poet wrote his verse with this intention, 
the parallel of his ideas demonstrate he has done 
what he intended. 

The young musician’s next complaint was that 
the whole psalm was sung to one chant. What 
would he have said to our cathedral chanting of 
Saturday week (27th day), when in the morning six 
psalms were sung to one chant, and six psalms also 
to one chant in the afternoon? Forty-two verses, 
he records, were sung to this chant. 














As this chant, of time immemorial, is the Litany 
chant, and one Menpevssoun afterwards reprinted, 
we will let the objection to the music pass. Had he 








attended our cathedral service on the morning of 
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the 18th of the month he would have heard forty- 
seven verses sung over to one little melody, or tone 
as he calls it, and possibly to a little tune of this 
kind. 


a 
== 
7 . 


WE 
lee fee ae | 
It appears the forty-two verses were sung over 
with extreme rapidity on the chanting tone, the 

result being not only tiresome and monotonous but 

harshly mechanical. The choir chanted ‘like men | 
quarrelling violently, as if each member were ob- | 
stinately shouting the same words over again and 
adversary.” There is no neces- 
sity to go to Rome to hear this; every day in 

London affords example that this 

fashion of psalm singing is not yet extinct. ‘* Why,” 

wrote Menpeissonn, ‘ singing of this sort makes 
the psalms sound like a mere formula.” 
has its form, 


again against his 


melancholy 


and though Mernprnssoun may 
have written what he would against it, he could not 
have damaged it. 

spirit, and this the 
and it was the 


But it also has its feeling or 
Roman singers had destroyed, 
absence of this feeling that our 
young musician felt to be so depressing. Of the 
canto fermo music to the Tenebrae he observed * It is 
insignificant and dull—a mechanical monotony- 

certainly of no false expression, there is 
none of any kind;” and he asks if the musicians 
who composed this style of musie were really with 
out feeling and the capacity to write in a different 
atyle ? 

Preface 


because 


for Easter, or any festival properly de- 
claimed, he would not have written in this incautious 
way, and we might have found a deeper feeling and 
i more varied manner in the recitations of the 
Athalie. The, science part lying in the music of the 
Old Chureh, as language music, is one thing, the 
mode of its exhibition at Rome, or elsewhere, is a 
very different thing, and the two should never be 
confounded. Mernpe.ssonun lived to note the dis- 
tinction, and his opinions of Gregorian in 1831 are 
of no value or importance. He knew nothing about 
it. 





$$ ———————————— 


A PUBLISHER'S REVENGE. + 


To his shopmen John Boosey 
Said ** Purday refuse ye 

Our music for love or for money.” 
P’rhaps he thought he might stop 
Purday’s trade—close his shop ; 

Or, may be, just thought to be funny. 
No sueh thing, though rely on't. 
Purday asked him the ‘‘ why on't,” 

But answer he never got any. + 
The world must be changed, 

And commerce deranged 

When John throws away thus a penny. 
What will Claribel say, 

Or the Dolby, I pray? 

This loss to their profits will floor ’em. 
How sad and how rash 
To lose temper and cash ! 

Sic Boosivus purd'y-dit aurum. 


Q. 


* It would appear that Messrs. Boosey refuse to sell 
music to Mr. Purday. Can it be possible that an old 
sore has been re-opened by the discussion in our 
columns of musical copyright ? 

t This is no longer true. Mr. Purday’s letter and 
Mr. Boosey’s reply will be found in another part of 
our paper.—Ep 


— 
~~ 





Comporr ror Caturprat Oncanists.—-One cannot 
pay virtue nor buy goodness. It is good to do good 
for good’s sake, and it is better not to think of any 
return. 
look for their reward hereafter. 


To Stxozas!—‘' Brown's Bronchial Troches,” 
reved so successful in America, for the cure of hs, colds, 
tty bronchitis, asthma, catarrh, or any irritation or sore- 
ness of the throat, are now imported, and in this country at 
Is. 1d per box—put npin the form of a ‘ae 7" it is the 
most convenient, t, safe, and sure remedy for 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the Troches and speak oe of 
them, we would mention Miss Louisa ied Mr. by ait G 
and others of the Royal vere, Landen. Chemiots. 
Office, 205, High H, 


which have 


The chant | * 


Had {Mexpexssonn heard the music to the |~* 


Honest peasants are God's saints, and must j 





DOUBLE ACROSTIC, 


The Poet's fancy we must thank 
For information made complete : 
We know what sleeps upon the Bank 
When night is on Threadneedle-street. 
Perchance ‘twas during such repose, 
The great musician chanced to see 
The sleeper, and (the fable goes) 
Wove the sweet sight in melody. 
3 How she tickles dreamers’ ears, 
This in Shakspeare’s verse appears, 
Mystic queen, of woods the denizen. 
Studying your Alfred Tennyson, 
Learn she'll dance the green sward wet 
Into greener circles yet. 


. Pussy, bien chaussée, if ever you meet him, 
Conjure him into a mouse, and then eat him. 


. Talking of cats, there be musicians 
Among them, saith the bard, Hey Diddle. 
I know a Bull whose disposition’s 
Most mild when playing on the fiddle. 


. A mad poet told us, he’d not call his friend 
That man who (disowning humanity’s germ) 
In wanton perverseness, and serving no end, 
Deposits his boot on an innocent worm. 
However that be, it yet seems to me far 
From a calling humane and a feminine grace, 
That ladies should furnish a tasteful boudoir 
With a reptile unclean in a handsome glass case. 


A soft low voice, it seems, ‘tis common 

To call a graceful thing in woman, 

But here's a lady who, by pursing 

Her small mouth, made her fame in cursing. 


Thou worst of fellows, 
To make him jealous ! 
As thou thy evil connest, 
*Twill add degree 
To Satan's glee, 
That one should think thee honest. 

. He sank with the ship, and his loss we deplore, 
The actor who came from the Austreal shore. 
In mourning his death, and what losing was 

fame’s, 
The letters will point to his Christian names, 


The proudest of ladies 
And jealousest too, 
Her vengeance to Hades 
From earth would pursue 
The matron or maid 
Whom she fancied had laid 
A snare for her lord ; 
Though her husband, 'tis said, 
Would often afford 
To light from his throne 
A sweetheart to seek. 
I think she was known 
To the classical Greek. 
The Homeopaths this pretty fancy hug 
Unto their souls: that if you pound a drug 
To merest atoms, you new power supply. 
Swallow the globule: guess the canting cry. 


*,* We shall feel obliged by receiving solutions of 
the above before next Thursday. 





To DOUBLE ACROSTIC IN 
OUR LAST. 


o 
live 
ellin 
on 


SOLUTION 


W 
R 
I 

G 

H 

T 

Robson Wright. 

The following have answered correctly :— 
Come with me, and we will go 
On the river for a “ Row;” 
Should you fear the silv'ry tide, 
In the “ Row” we'll take a ride. 
Hark ! what noise is sounding now ? 
In the street there is a ‘ Row.” 
Stay at home, and shun the fray, 
“Row” nor “ Row” we'll have to-day. 


igh 
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— 
Let me be rich, or an owner of no land; 
For ev'ry ‘ Ouiver”’ I'll give a Roland. 
Strains of ‘ Bexirn1” in my ears are ringing 
In tones of Patti, queen of the art of singing. 
“On”!!! I've found it out! 
It has put me quite in a flutter; 
There’s nothing between, 
Like a sandwich of bread and butter. 








Shine forth bright stars, fair moon, thy charms un- 
ve‘l; 

Warble thy dulcet notes, sweet nightingale ; 

Light balmy zephyrs, wing your airy flight, 

| And whisper to my love a soft good ‘‘ Nicur.” 





For actors so fine 
In praise we'll combine, 
Though ’tis sad to think we no more 
Shall Medea see done 
By “ Rosson” in fun, 
Or ‘* Wricur”’ as Paul Pry at the door. 
Netie Reyuxoc. 
So; Charles Starmer; Riddle-me-riddle-me-ree ; 
Barby; Ulysses; “ Pluffer;”’ J. M. H.; ‘*Bonbon;” 
T. F. D. C.; Saxophone (also in verse). 
Partially correct :—Violet Stanley; G. E. Bam- 
bridge. 








NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





“ L’Incontro ane on 00 e0ue 

* Ah Nelle Notti”. se 

Cara Oblia” .... +. so 00 00 . 

“Pet Marjorie” .... . 
“ When Twilight Shades” 0000 ceeecece 
“ Willow by the Wave” .. 


“Ce que je Veux,” “The Wish” 


ccooaanoce 


tee eeeeeneeee 


Cramer & Co. Limited, 201, Regent Street. 





A IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh .... 

No.1 { Scenes that are brightest +++} Maritana 

2 My own my — star 
3 { The Goof Celi 
* * Twas rank & fame that tempted thee 
. 4.. Quanto é bella, Quanto é cara 
Sane Dove mai ne andarono 
. Angiol di pace 


+ Rose of Castille 
ieee ¢ ee 


Sweet Spirit, oy my prayer 
Take cup of spar wine 


Price 2s. each. 
CrameER anv Co. (Limited), 201, Regent-street. 





ANDEGGERS tel 8 O NOE. 

tv’ 

Baton g d’una stella . G). 
ditto (in Bflat) . 

Se siete buona, come siete bella 

So tane 2 Sem in G 


28. 6d. 


“Four siete songs, * Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io t’ amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the/four as & composition. Signor 
Randegger does not come -before the public empty-handed, 
neither disrespectfully. a always does his best. and this is 
sometimes very good.” —Athenaum. 


CRAMER «& CO. Limited, 201, Regent-street, London, W. 





—— WALTZ. By Cartes Goprney. 


Cramer & Co. Limitgp, 201, Regent-street, W. 


REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 38. 








Mlustrated. 


OPINIONS OF THE PRESS. 


“Herr Reichardt was encored (at the —~— | 
Evening wo9r: chen cum of his songs, w were rel 

as might be expected, with faultless ex mn. ‘The 
first time in 


Serre rene thy 7M te y 7.2. genius.” — 


CRAMER AND CO. LIMITED, 
‘ 201, Bucunt Street, Lonpon, W. 














No. 176, Feb. 9, °67.] THE ORCHESTRA. 317 








—-—___-_——— 
ae 








| 


CRAMER AND CO. LIMITED | CRAMER'S GUINEA MUSICAL 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 


SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 








PAYMENT WHATEVER, the Instrument becomes the SHEET MUSIC, calculated at the marked price. 
Property of the Hirer :— | Subscriptions can commence from any date, and One 
; Year is the period allowed for the selection of the Music. 
28 GUINEA PIANETTE............ tro Guineas per annum. WG it naan dlithin tnaheniation, eons 
42 GUINEA DRAWING-ROOM 1. It enables anyone to have a valuable collection of Music 
MODEL COTTAGE..........:0644 15 Guineas per annum. for a small outlay. 
2. It includes all CRAMER & CO.’S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. whatever New Music is published by them during the 
currency of the Subscription. 
CRAMER’S NEW GRAND ......... 36 Guineas per annum. ‘ . . : ; : 
3. It obviates the inconvenience of a Library in which the 
Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 
all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of their 
mounting, may also be hired on the same system. Five Guineas’ worth are :— 
1. A set of Catalogues (Nos. 1 to 13 of which are published) 
Erery Instrument is warranted of the VERY BEST is provided gratis. 
MANUFACTURE. 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 
QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and 209, REGENT STREET, W. STREET, LONDON, W. 








5 *,4* Post-Office Orders to be made payable to CRAMER & CQ., Post- 
*,* Loan of Packing-case free. Office, Regent Street: 











CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In RosEwoop - - = = = = go GUINEAS. 


IN WaALNuT -scii@acaMons auido ut. vt. 100 Guitkad. 
A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and ‘effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’s 
Three Years’ System, 





PIANOFORTE GALLERY (tHE Larcest 1x Europe), 
207: & 209, REGENT STREET. 
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CRAMER & CO.'s 
NEW PIANOFORTE MUSIC. 


nhyY THE 


BEST COMPOSERS. 


s. d 
Jules Benedict's Grand Concerto for Pianoforte, dedicated 
hy permission, to the Empress of the French... . 
Jules Benedict's Rose Leaves V alses, beautifully illns- 
trated with a View of Costessay Hall, dedicated by 
permission to Lady Stafford 
By. Richards’ Maritana, Fantasi 
opera... 


10 6 


aon W allace’ 4 celebrate d 


" Mosaique sur Maritana. onse coueeeetescens 

T. Vilar Patrol: A Night March 

Rosellen's Freischutz - 

’ Duet 2 

; Crispino e la Comare geernenoneceans 

J. G. Calleott, &8t Cecilia, Books 1, 9 Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 

- Book 1, 2, duet ee 

L' Heroijue, Marche, oo ee 

: in Fantasia sur st della de Flotow. Sain 

KF. Nollet. L’Horloge du Grand Pére .. @ cece 

8. Heller's Autumn Leaf: a Sketch .........2..6 

Sophia Praeger. Idaline, Meditation . seve 

KF. Pauer Love in Absence, on songs by Beethoven ne aie 

G, A. Osborne. Grand Fantasia, La Gazza Ladra .... 

irand Duet on Airs from Wallace's 


Réné Favarger 


Lurline 


Cramer & Co. Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


C APPELL'S (W.) 
} 


PoruLtarn Music oF THE 
Ovoes Time: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
ahd preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428, Or in Seventeen parts, each 3s, 
{HAPPELL’S (W.) Onp Eneuisu Drirties, 
J welected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio, 


Net, 214. —Ditto, fine edition, 4to, 108, 6d. Ditto, half bound 
morocco, gilt edges, 15s 


Was NEW AND COMPLETE EDITION 





OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupie, J. T 
Sunerne, and H. BE Dinoin. In three volumes, cloth, 2le, or | 
the three in one, half-bound, gilt edges, 21s. and 258. ; elegant | 
bindings, full bound morocco, 318. 6d. 358, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronge Fangv HAR GRATIAMR, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Britannica,” 


THE SONGS WITHOUT THE WORDS. 
Introduction by Gaoncr Fanquaan GRAHAMB, 


THE DANCE MUSIC One volume, 75. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel 


N OORE’S TRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 


MACFARRKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


One volume, 7s. | 


Caamen & Co. Limited, 201, Regent-street. 


HILDRED. ‘Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE, 
In G (original key); in F (transposed Price 4s. 
For large melody and captivating treatment there has been 
ho song like this since the days of ‘‘Come into the Garden, 
Maud,’ 


Cramer anv Co, Limited, 201, Regent-street, W. 


ADY 


FLAUTO MAGICO.—W. H. CALLCOTT'S 
ew arrangements of MOZART'S celebrated OPERA, in 


I L 
! 
two books, Solo, 6s, cach ; Duets, 68. each ; Accompaniments, 


le each 
CRAMER AND Co 


Limited, 201, Regent-street, W. 


VOUSDEN'S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paicy 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CQO, 
14, Westmoreland-street, Dublin, & 201, Regent-street, London. 





1% HOMAS BEET, BOOKSELLER, 
gs respectfully to request an inspection of his KEXTEN- 
RIVE ‘sfoc K OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a “. 3 
Address, 15, Convorrsraset, Boxp-erasst, Lonpop, 





CRAMER & CO.’s NEW SONGS. | 


nY 


FAVOURITE COMPOSERS. 





.-J. L. Hatton 
° .E. Fagan 
WwW alter Maynard 
. By ditto 
. Leolin 

r ™ aeder 
BL Richards 

‘A. Macfarren 
...-Hepry Smart 
..A. Reichardt 
.G. Perren 

‘ = Barnett 


201, anal street, W. 


NEW ANTHEMS. 


Pauline’s sonore see 
Pretty Nell . ‘ Canecenenase 
os 

Kissing her Hair Sap sEMmeT Ene seenqneres 
What saith the river . 055-06 09 b0-00'b) 20-68 ote 
Songof Home ... a 

Hymn of St. Hilda’s ‘Nuns. 

The Last Watch.. 

The Broken Ring | one 

I long for the Violet of Spring . 

My Jamie... ea SEES 
Song of the Ei es Sar ae peat 


= bo NS Co BS Co OO ? 
ccoaeaoacoooo” 


oe 
.—) 


Cramer & Co. Limited, 


GOUNOD'S 


I = BABEL ORS 
Psalm CXXXVII. 
orchestra (parts), 5s 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 38. ; Full orchestra (parts), 5s. 


WAV E.” 


Chorus, 48,; Vocal solo, 3s.; Full 


London: CRAMER & Co, Limited, 201, Regent Street, W. 


EW ITALIAN SONGS, 
Sognai (Reverie) .......-eeceeeeees Schira 3s. 0d. 
I] Sospetto E. Mecatti 2s. 6d. 
Taci, non dirmi il vero i 2s. 6d. 
A IND a0 da sativnn éecab abi ad 2s. 6d 
Gli Occhi Neri . hdbee ae bode eee ae 2s. 6d. 
Invito alla Tarentella ......++.»...»Traventi 4s. 0d. 

Cramer & Co. Limited, 201. Regent-street. 


Brizzi 





UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by TARD BLAGROVE, 
Fantasia on Airs from Goun «> 0} Ga. 
be. 


ee, as cn én-n0-08 
Schira’s Opera, ‘* Nicold de’ Lapi” .. 


Meyerbeer’s peyein Visceqegll du 
Nord” . 6s, 


Nicolai’s Opera, “Mery Wi ives “of 
Windsor” .... oe 00 60 Se 


INSTRUCTION BOUK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


| Instrument, showing the position of the Notes, &c., by Ricwarp 


Biacnove, 108. 6d. 
CRAMER & CO, Limirep, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


'MHESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reczxt Street, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas. 

Be BOM cs-c0'ne Coo cece ce ceccceccccesscccesse Se 

In Buack WaLnor . 06 wb 60b0-n6 b0.50:0060-00:08.00 86 

In Figurep Waunet.. 00. 00:00:60 60:60 66.08 00. 00:00:09 08-06 

In Rosgwoop .... aaah es. ob 

In Pear Taee, TO RESEMBLE | Exon. 

In Rosgwoop, with ALBert Fat... © e000 06 

In Burn WALNUT, WITH ALBERT FALL.. nab benb et 

Ditto, wits Trusses AND SHAPED Enps.......... 

Ly Pottarp Oak, Ditto ........6645 

In Marie anv Gop, ALBERT Fats. AND  Taveees , Py 

ly Freursp Cevar, with Do. Do.. 

In Otives Woop, with Do. Do.... .. 00056. 

In Satin Woop anv Goin, witn Do. Do, 

In ConoMANDEL AND Gop, wita Do. Do. 50 

In Amporna anv Gown, wita Do. Do. .... 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 


FOR INDIA. 
Guineas. 
In Sotrp Manogaxy, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard .......... 45 


CRAMER and Co, Limrrep have been induced, from the very 
extensive popularity attained by their P1anerrss, to manufacture 
them in the various styles enumerated above. In addition, the 


25 
28 
28 
28 
30 
34 
88 
42 
45 
45 
45 
48 


tees 


| ornamentation and patterns of the cases are varied artistically, 


to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 








Libraries and small collections of books 


PIANOFORTE GALLERY, 207 and 209, Regent-street. 
The Largest in Burope.) 





ESSY LEA. Opera di Camera. G, A, 
MACFARREN, 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Bias | F, 
Piano Solo. .. 

**Ts any merry damsel here?”.. ee oe 

“T shall woo her.” oe 

* When youthful Joys and hopes are fied. “ 

‘The Gipsy’s Hom . ee ee 

“The blush of carly morn,” oe ee 

“Who?” .. 

* Silly youth, you ‘sadly tease me.” 

“You wicked Gipsy girl.” —.. 

“There's a wond’rous magic oma 

“* Money, money!” ; ° 

© The draught of love. ” 

“ ™ ae lapel 


= 


Rimbault, 


. on 

a w. 

oo on 

oo 

. . 

oo . a 

* . on 

** 
* 

. on - 


(Jessamine. ) New words by i. B. 
‘Quartet. 


ootS erm coconsEsstsmocomn 
Crm oS SCSOAMAaaa SCO 


* At first the mountain ‘Till. n" eA 


CRAMER AND Co. ah nti: 201, Regent-street, W. 


pee 2 RIVER SPRITE. Opera in One 
By FRANK MORI, 


Separate Numbers. 
. “My Vocation.” Grand Air. Sung by Mdme. Florence 


1 
Lancia ws ee ee 
2. “ When along ‘the road I ride.” “Rustic Song. 
by Mdme. Lancia . 
3 ~ sunshine of love.” Tenor Ballad. “Sung by Mr. 
erren . 
4. “The Manager’: 8 Song.” Sung by Mr. Aynsley ‘Cook. 
5. “* Bright as love’s dream.” Du 8. and T. 
6. “Gentle spirit, sing again!” Mame. 
7 Ballad, “Sung by Mr. 
eiss ° oe . b4 ee oy ee 
8. ‘* Hope’s Dream.” Romance. Sung by Mdme. Lancia 
All beautifully Iustrated with Portraits of the Artists en 


costume. 
The complete work, scored for voice and piano, 15s, 


Sung 


Soprano ‘Air. 


Lancia ne ee 6 
. “Maid of the silver mail.” 


C= Monk ee 


oo 
7 


Cramer & Co, Limited, 201, Regent-street, W. 
T™ 


Overture .. . 
Aria—‘‘ The Prime Minister” 
Duet—‘‘ I crave a boon” ee 
Trio—“ She is heartless” ee 
Ballad—‘‘ Only a ribbon os 
Duet—* The Treaty” a ee 
Fandango.—‘‘ Pablo the Tov er,” in A minor eo 

Ditto, iti in G minor ee 
Serenade— The Noontide Dream,” inE .. 

Ditto, ditto, 
Trio—“ Most awful sight” 
Bolero—‘‘ On bended knee” .. 
Quartet—‘“‘ Fondly I dreamed” 





SLEEPING QUEEN. 
M, W. BALFE, 


By 


Oo OP COCO COCO Com me OO” 


* 


_ os ¢- and B. 
Cc,, 


8., 


and 


on on 


§. and 

T. 

"S., C., and B. 
8. 


ccoooeoccococoo™ 


Cramer & Co. Limited, 201, Regent-street, W. 





ELVELLYN. 
G. 


An Opera. 
A. MACFARREN. 


by 
< 


Complete Opera, for Voice and Pianofurte, net, 25s. 


A blessing on the harvest fall .. ee 
A lonely wanderer ee . 
a? Home .. es Four 
arate Voice Parts may be had. Price 
Wert flower and think aed 
On my heart a weight .. 
Oh ! a Hannah, speak 
oe eet _— a “ial? 
y flies my spi whee! 
ve watch'd him ., 


ions 
-part Sone 
Per ps a 
ee oe po 


Senenes 
Vocal Duet 


- 


bo 80 no ne 09 80 a; 
SAARCA aaa™ 


Ekizs 


Cramer & Co, (Limited), 201, Regent-street. 





| i A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Lilustrated, 16s. 


8. d 
“a Ho ai says the Gentle Dove” (S. Ds beautifully Illus- 


la. The same, transposed in F. 
2. Sabot Song—“ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 
(B.) " (B.), splendidly illustrated ;. 


8. ‘The Showman’s +_ 
4. Sixty’ 8 Serenade (B.), 
5. ‘* Hurrah ! for the Bombardier” (tr. ), in Pa beautifully 


illustrated 


Cramer & Co, Limited, 201, Regent-street, W. 


tla BRIDE OF SONG. Operetta in One 
By JULES BENEDICT. 





be 
> 


F 


The Complete Operetta, for Voice and Pianoforte, 


The > aes es 8 ee 
1. et—** Night an mo: ° 
2. Song—‘‘ My home in ruin i 

flat ; transposed key, B flat 
. Trio—' ‘News | girls, news!” 
. Song—** Boot and saddle!” 
Trio—‘‘ My heart is breaking” oe 
. Duet—“ Ah! Captain, \ can see you” 
. Chorus—“ The cattle in the clover “i 
Song—“ For her sweet sake” 
. Song—‘‘ Ah! do not take her from him” 
10. Duet—*‘ We waited me we waited long,” 
11. Chorus—‘‘ The Rheinland’ oe oe 


Caamuz & Co. Limited, 201, Regent-street, W. 
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CRAMER & CO.’S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcarola) .....+-sess0000 «» Manzocchi 





Bella isola del mar ..............c008 - R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Iima (Vocal Waltz in C and B) ..........+ Arditi 
Gli occhi neri_ ........... eridniadiinsnaatsckcantee Brizzi 
Re Dicractinsninapstcenivisninventensesn Brizzi 
Innamorato d’una stella, in G and B_ flat 

Randegger 
Bd 0 NINO his sccanncsicnesensspesseracsdede Randegger 
La luna é bella, in G and B flat ...... Randegger 
SOQNAL ......scereeeeeee Scrccecccccnccecccscsocosees Schira 
Voli il DICKS  ceccccressece peesendey wweeiiee V. Gabriel 
II Re dei Gondolieri... seseeeee VW. Gabriel 
PRostR, PERRIER coc ccesseccoccecsovccccesce C. Pinsuti 
Tl pastOre ....0...sssscsersessecssseecescescesens Belsiana 
DUET GIIUED « saictinseiccnncidscivcsaiccinestene Campana 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave i tanatase Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, 8. C. T. B............. Gounod 
O Salutaris (No. 2), T. T. B. B. senmebeee Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, S. S.... Gounod 


Merrily, merrily sound the bells, A. T.T. B.Hatton 
It is May, S. C. T. B. ..... adabine naepawene Macfarren 
Cradle Song, S. C. T. B. Smart 


*,* Band and chorus parts to the above. 


Stee ee eeeeeeeeneeeeee 





NEW ENGLISH SONGS. 





The song of Home ........+4. peviioka medio Maeder 
BONG DOOR) cadsccsucssecsccssssncacsbadye voles Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..ssseeceeeeeee Old Scottish 
A Daydream, in DandF _......... J Blumenthal 
Rock me to sleep, mother! .........04 J. Barnett 
Courtly Dove, in A and G .......00...00 Gounod 
Father of Light ! ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell ..........ccccccccsssceosseeee Arditi 
The leaves are turning red ...... W. V. Wallace 
POR TROPA BOO aoc ncccccosetessonsavenscavaceee . Kenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return ig stain Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea ..........00se0008 Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in Band C ......ssssseceeceeseeees Gounod 
Medjé (an Arab Song), in C ‘and F ... Gounod 


David singing before Saul, in D, C, and B 


Bordese 
Pale from my Lady’s Lattice, in D and B Massé 





Not all forgot: ......... - Loret 
The sylvan Echo ntnipaniran ceaaenccnsaneentis Masini 
Fair the rose of love is blowing, in B and G 
Gounod 

A holy calm, a peace divine ........... Wallace 
Hast thou seen the young day blushing, in E 
CE Co sanccnsenanscrnncesnttslsMapasgsionsin Gounod 


St. Peray (Drinking song) cenatnethend Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 

Brinley Richards 


WOH ANG Gray ssocecseecserseerecerseeseeces ounod 
The Free-Lance, in G and B flat .. -Lindpaintner 
Bird of the wild wing........ tecevsecebescece > 
Gondolier’s last good night ......... . Arditi 
O could I but re-live the past ! _ ght Balfe 
When yeare parted ..........0000 J. Blumenthal 
The Lark song (Valse-Ariette) ....... sti a 


Hero to Leander, in D and C ..........++ ounod 
For lack of gold he left me, in A and G Gouncd 


Dream of Home ‘c+ eee - Arditi 

Beauty, Sleep (l’Ardita)...........sssesseeseeee Arditi 

Pretty ‘Colette ceed adapted ba Henry 
PIB acsccossessncnssoneoseses a 

Heather Bells <omenne ‘..JLochiel 


My love is an olden story, ‘in F and E flat 

Schloesser 
She Sleeps tho’ not a pine in Eand D... Balfe 
Rory of the Glen ...cssssesccesssseere We C. Levey 
Wine PRembetn eee ciseccssgessserscesssibesesasendessoosd 
What saith the River ? i 


229see° 
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NEW BOOK PUBLICATIONS. 
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CRAMER’S SELECTED 























Cn SOOO AOR DONHD Aaw A caw w& CHORDS OARORECKOE OBO ATEEROEN >? 
= ~ 
eco ccocecsacoo Coco SC coo © ecoaceocesooesooacosossoososose co: 


Caprices, 


Sonatas, 


| : d. | CATALOGUES. 
1 hae ee ee 176 T 7 following are : peed, and ui be forw arded 
‘Tobias. Sacred Drama (voice and piano) com- o any part of the Kingdom on application : 
| MAMEMK cntidanceanaexasenicenaiteatens Gounod (nett) 5 0 1, English Songs. 7. Nocturnes, 
| The ASG OF GEMGING ..5.<0s00cssserses Cazalet (nett) 2 6/2. National Melodies. &e. 
Modern Pianoforte School. Part 1. Studies for 3. Duets, Trios, — Part- | 8. Overtures, 
| Style. Part II. Studies for Expression Com- Songs, English and Studies, &¢ 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian. * 9. Pianoforte Duets. 
| Modern Pianoforte School :— 4. E asy Pianoforte Pieces. | 10, Italian $ Songs. 
Part I. Style — (separately)......seeeeneee 8 0/5. Operatic Fantaisies, &c. | 11, Dance Music. 
Part II. Expression ( 0 sessseseeee 8 0/6. Rondos, Airs varied, We. | 12. Sacred Songs. 
13. Harmonium and Organ Music. 
*,.* Other Selected Catalogues are continually being 
added. 
NEW DANCE MUSIC (Solo or Duet). NEW PIANOFORTE PIECES. 
QUADRILLES. Crispino @ la Comare.....ssssseseseeees wesee Rosellon 
Ba-ta-clan (Offenbach) ..........00+8 we Wallerstein 4 0| Der Freyschiitz (fantaisie) «0.0... Rosellen 
All “geet (on pe ITS) ..0c0000 . Calleott 4 0|St- Cecilia (Sacred Airs), Bo 9 = a S. ay 
s y és 
Queen of the Isles (Gounod’s we rey 4 0} Trumpet, blow! (Gounod) ss... m Harsit 
Dream at MOrn ...ccpceescesepergeererereeeereee NOllot 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 tes For LS TT imental 
She stoops to Conquer «ss... scsscessse CODKQ & O Caprice H sti Heller 
Merry Wives of Windsor ........+. oeachennani Coote 4 0 Das Nobl UMOPISUGQUO sessseeesreeeeeseeeees ** Bel) 
Coldstream Guards .......s:ssecceceeeseeee Godfrey 4 0 aed. NO ss tteeees pasrennsene st eneeueeneens caeeeee * ‘der 
Young Man from the Country.........++ C. Zotti 4 0 Me ar) MANCE .... BUG es : 
Bililin BROOM cccncnosssssonassnasoee Charles D’Albert 4 0/8° Te Hapeenaneene ean enereecaseeneneeeneetens - Blumen a 
RN dap scarssseuciciisciisenstiuen Charles D’Albert 4 0 = nerve iden hg et sutton seeeeeerens ovelder 
‘ ° OUP LOL, INOCLUPTIO ccecerceeceecee 
LAMEHN® ...so0e. saben 1 awit + Chasles Conte + 0 Weaving a _ a a OIE » a 
En Avant ! Galop brilliant ..........0000... “elder 
POLKAS. , 
Graziosa, Reverie..........0ee00+ .. P. De Vos 
Skating Polka .......s0008- sidceuseseuwieuh . V. Wallace 4 0| Brawling Brook, Idyll .........cccceeeeseeees Felder 
Souvenir de Bath ........0+06+ Sesecngecenceness Felder 3 0|Un Myst0re  .....cccsccecseeees abnaanpeden Blumenthal 
Souvenir de St. Leomards.......s.ceseeeeeeee Felder 3 0}|Chant Religieux  .......... serene +» Blumenthal 
Pretty Barmaids...........+ soceeeee Henry Delorme 3. 0| Des Cloches de l'Eglise .,........0000 J. Rhodes 
CAPOLNA ....00cccccccccecee oxessese wee Charles Coote 4 0O|Les Ondes en Lumitre ....... evececees sbapoess Nollet 
FOTO vecccccsnrcccccccccsorevsscosooscees J. G. Calleott 3 0} Morceau de Salon ....cerececeees Selle 
Amber Witch..........00000+ pusbbesd Charles D’Albert 3 ©} Rondo Brillante .......... * Nollet 
Falstaff ........0.00. dessecenee scvcceeseee socconee A. Manns 3 0/Souvenir de Cracov vie io (Mazurka) W.Yy. "ial 
Grand March (‘ Irene’) ........+... sessereee GOUNL 
MAZURKAS, SCHOTTISCHES, &c. os ee 9 .» Br a = era 
ntas ‘alstaff ’)... pectetsoseabe ) 
Kettle-drum, Schottische .........00 C. Sottey 4 0 March ( C EM neal ) nay arated Wagner 
Toxopholite, Polka-Mazurka .» Offenbach 4 O} fp i de V’Arenella (Neapolitan Air) 
Gipsy, Mazurka........:se0e0e «ee» Bucalossi 3 0 J. Blumenthal 
Marie-Louise, Mazurka .....e.eeceeeeeeee ‘Vandervell 3 0 Tell me, my Heart (Sir H. Bishop) 
Laudomia, Mazurka ......scseeseeeeererees Manns 3 0) Brinley Richards 
Il Bacio ....... sestecseseseeecsseeeeee E, Berger 3 0) Lo Chant des Naiades (’Lurline’)...... J. Ascher 
La Sarolta, Mazurka ....ccccsssssussee Felder 3 0 Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
WALTZES Une Grande Feuille et une Petite, <" = 
J eller 
il sccisiicnsscbieilceusitinincapiooes MA te bai Gentle Gales (Sle “iinloy Richards 
eee alg OUR EMI a 7 = Smee 2% | Fantasia on Verdi’s it rare destino’ W. Kuhe 
= ceececececesccccsseees evceeee cc a | Fourth Scherzo wen vin ~ 6. Hale 
UILIAN ....000000 eeseseseseneans eecensennnsseun® neGe The Chongh an Geom ‘(Gir Bishop 
CENOD sconce cocvcccecsnccgoccosecesenesenconssubees Callcott 4 
Ilma (Arditi) .. . G. Godfrey 4 0 Feuillets d’Alb Brinley i? 
The Lotos .... O. Metra 4 0) Feu ets ¢ UI sevceeccnceeceresecoecees eller 
Chants d vec gees AS, "Strauss 8 0| Ad agio © Presto Agitato one .... Blumenthal 
1, ee “y codeameeniateni et ees vance J Levy 4 | Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 
The Morning Star eet: Ca SL Uae Labitzky 4 0 - ANOS ......20ereeseseee ses ressenseseeeds ae 
Maw avid Singing before Saul ......... . Hess 
Sweet Spirit ..... edescesdbosenes pebddecens hehe - : 0| Waverley, Scottish Fantaisie . me Berger 
ll — pavecocscsenesossscsene ecvccccens ante pe 2: Veiled Star, Nocturne .. ... Seeling 
LUrlin® ....ccccc.sssecseeeeees eeeeeee vharles D' Enid, Idyll. st . Seeling 
Amber Witch -++.++++0++« --Charles D’Albert 4 : Sonnambula Fantaisie (Duet) sovceeeee ‘De Vilbac 
2 nag Flower... A" se — ~~ 7% 0| Toujours be toi! ROVETIO........0.0rrrcereosee Felder 
The Ace of Hear ape .. Eugtne Duva 
Summer Rambles ........++008+ .. GeraldStanley 4 0 a eee > Scherzo valse — 
Woodland W nd et) ee a Stanley : Operatic F enteiales (faciles)...Solo 2s. 6d.: Duet 
a et, eee ee . ‘ 1. Semiramide ..,....06000..068 sesesseeee Croisen 
La farfalletta..ss-svsereeeersseersrerse Paul Giorza 3 6 B, TROND ccscssessececsscsesccstneces boabés . Croisez 
3. Puritani ........ «+» Croisez 
GALOPS, 4. Gazza Ladra.. Croisez 
MAYPAIL.......0crecsersessecserseseessseerees C. Godfrey 4 0 5. Norma. .....04 De Vilbac 
Sakeap deseeseees st vccvccececceeceees srescsoeee Be Hardy 4 0 6. — tee seeeeeenes . 
BUN os. .00cddsveipe sbscerssasnaseocsssecebcessee DOWER 06:0 ’Eclair ..... sreeseeeserereesssseeeseeees CLOIBOL 
Orpheus....... PY Peay abestekieteasi we Offenbach 3 0 . Flauto np atenns ossegit Deshel 
Cc ’ 1. Godtrey 4 0 mt. of Airs of Gounod’s ‘Trene’ Cramer 
Cross Country nvsbuccbvvovscessesbhls y 
The Witches’ OWN ........c0eeeeed. P. Clarke 3 0} La “no ges (Cut aii si Beensdort 
En Avant ........0.csc0see we Felder 4 0} Dans les Woes udland), Réverie... Ascher 
Leo Huseards de la Reine « wee D, Léon 4 0} Triumphal March s+... We C. Levey 
Postman, or a Mail ............. J.P. Clarke 3 0|Au Bord du rale.... ssevesseeee Felder 
Night Bell ........ssccssssessessssseeeeeee Se Ps Clarke 3 0 oo Horn, Petite Fantaisie tw 
LANCERS. Marche Nuptiale coves 
Six Suites pour Piand.........sseee J. 8. Bach 
Rhine Wine ........ss0eereeereesreesesreers C, Godfrey 4 : Caprice Villageois . soccccensssenconeesrcscoseces NOLS 
ViCNNESO....00sseereerereresererseseeens F. Wallerstein 4 0|Orphee aux Enfers, Fantaisie sersseeeeee Hargitt 
SU cxaiveecnisca sessessesessereee Rimbault 3 0 WeR0, GG: DUGG ccc ccresccvnsessosccsntbssbosecieres > 
*,* All the obovs ere re beautifully illustrated. Rues des Londres sees Nollet 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


ELEMENTARY WORKS, STUDIES, &c. 


W. 8S. Bexxert's Six Studies....... oo ap.seee 
” LAmabile e L'Appassionata (two 

Btudies seseds Sone es acces ey Oe 

Se The Major, Minor, and ChromaticScales, 

for Pianoforte Students, preceded by 

a complete analysis of the Table of 

Intervals, with remarks on the best 

Method of Practice, Fingering, &c, 


Op ll 


This Work will Le found most useful to those studying 
Harmony 


Czxnxy and Bertini, Select Studics, in Two Books ‘care- 
fully celeg@Ba) .<‘uade «canis 040 cbs +> oboe de cb cs bon 
Goss's Les Six Jours—Exercises for each day in the week 
Masrens’ Pianoforte Tutor (Third Edition).............. 
Muuien’s Three Caprices.......... . .- Op. 31 
Muten’s Three Caprices, separately ........each 2s, to 
National Melodies, arranged as Studies for the Left Hand 
Octave Exercises. Clementi, Steibelt, Thalberg, &ec. ... 
Pianoforte Player's Companion ......666.60.. 000. 


CLASSICAL PRACTICE. 
Edited by W. 8. BENNETT. 


For Pianoforte Stadents, selected from the most celebrated 
com posers, angent and modern, Nine Numbers: 


PRELUDES AND LESSONS. 
Ky Wa. STERNDALE BENNETT, Mes, Pror. Cantan. 
Consisting of a series of 60 pieces in all the major and minor 


keys, composed for the use of the Queen's College, London. 
Op. 33.—In cloth 10s. d. ; or, in Two Booker, 68. each, 


LONDON: 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 


on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken" 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.'8 BRIGHTON BRANCH, 
64, WEST STREET. 








PIANOFORTES, 


T 
W e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C, (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. FE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas* 

Pianofortes tuned, repaired taken in exchange, &c. 


THE MINIATURE TUNING FORK 


5 ley beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
” Ditto. Gold, 9 24 stamps. 
To be had of T. Waker, General Music-smith, Sheffield, 
or Cramer & Co., 201, Kegent-strect. 


77 STHED.~ Sew Professor CARL FITTIG, of 
4 Dresden, who has had the honour of performing on the 
Zither before the Prince and Princess of Wales, is now ready to 
give LESSONS, having, at the: request of several pupils in Eng- 
land, decided on remaining for the present in this country. 
Herr Fittig can offer the highest’ testimonjals and references, 
beth English and Foreign, as to his character as Well as to his 
talents as a musician, and a master and teacher of the Zither. 
Herr Fittig is open to engagements to perform before select 
audiences at private houses any evening.—10, Souvhampton 
street, Bloomsbury. 


I 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Caamer & Co., Nispet & Co., and Hamittos & Co. 


LL SAINTS’ CHURCH, Margaret-street. 
Reprinted from the ‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
London: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, -King-street, Regent-street, W. 


E 





Now Ready. Price 8s. Feap. 8vo., cloth. 
C E H OMiIN S&S 
ty an OXFORD DON. 
Apaws & Fnaycis, 59, Fleet-street, 1.C. 
Price 6d. By Post 7d 


Cc S, 





WILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, hy Stephen Heller, Just 
published, Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 
I *HORLOGE DU GRAND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Craven & Co. Limited, 201, Regent-street, W. 


4 LORA MACDONALD’'S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s, 


Caamer & Co, Limited, 201, Regent-street, W. 


‘CRAMER & Cols 
ARTISTS’ CONCERTINA, 


SBLECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 
Ue & CO. (Limirep) have produced, 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina; it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equal! 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibretors, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the. 
violin music, 16 Guineas. 

CRAMER & Co.'s IMPROVED CONCERTIN AS, Rosewoods 

n fret, bushed holes to prevent rattling of the — and 
, price £4 4s. 


very great 
care, and can be recommended both for tone and mechanism. 
Caamen & Co. Limited, 201, Regent-street. 


Q FES7 
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J. ENNEVER & SON., PIANCFORTE| — 





FST SCHULZ.—MASKS AND Faces, 


JHE GREAT JAPANESE TROUPE are 
HERE.—Look out for this novelty! This extraordinar 
company will make their first appearance: in Europe at the 
GREAT ST. MARTIN’S HALL, on MONDAY EVENING 
NEXT, Feb. 11, 1867, for a limited number of representations 
hee to their appearance in Paris during the Universal Ex. 
nibition, Stalls, 6s. ; balcony, 3s.; area, 2s.; admission Is, 
Tickets at Mr. Mitchell’s, Royal Library, 33, Old Bond-street = 
Mr. Austin’s Ticket Office, 28, Piccadilly ; and at the box-office 
of the Hall. Business communications to be addressed to their 
sole agent, Mr. A Nimmo, 55, Wigmore-street, London, W. 








GENTLEMAN (Vocalist), fully qualified, is 
desirous of making an arrangement by which he may 
obtain a suitable public appearance. Address Mer., care of 
Apams & Francis, 59, Fleet-street, E.C. 


W J ANTED, a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C, 
Cramer & Co., 201, Regent-street. z 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth. 
street, Eaton-square, 8.W 





VOR SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes. 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomm. Price £60, Address, M. Royger, 5, 
Cité ‘Turgot, Paris. 





{VENING DRESSES.—Black Net and Tulle. 

4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and eg ENT-STREET. 
JAY'S. 


h ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. ° 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


T AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 
evening Wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 











JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 

I R. GAUNTLETT’S CHURCH MUSIC.— 

Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Kach Leaflet complete in 
itself, handsomely printed on toned paper, with title page, 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” “O come, O come, Emmanuel,” ‘ O come all ye faithful,” 
**When I survey the wondrous Cross,” ‘ Hail to the day that 
sees Him rise.” ‘‘ The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” ‘‘ Above the starry spheres,” ‘‘ The star of 
ight is rising bright,” ‘“‘Servant of God, remember,” “‘ Sweet 
worn, most’calm most clear,” ‘‘The day is past and gone,” 
*Now that the daylight dies away,” ‘ Nearer, my God, to 
thee,” ‘ Praise, my soul, the King of Heaven,” ‘‘O worship the 
King,” ‘‘Come, ye thankful people, come,” * How thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit and 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 


The Church Music Press, 23, Colville-road, Kensington-park, W. 
Mastens, Aldersgate-street and New Bond street. 





Now ready. Price 1s. 
ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers francais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets.” 
Londres: Rotanpt, 20, Berners-street, W. 


Now ready, price 1s. each play. 


N ACBETH — HAMLET — tragédies de Shake- 

speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘‘Perles d’Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des ‘‘ Moines de Kileré,” 


etc., etc, 

RAR Be. 8s C UD GAL OP, 
- Played and encored every night at the Holborn Theatre. 

Solo or Duet, 4s. Cramer & Co. Limited, 201, Regent street, W. 

G OLDEN DUSTMAN QUADRILLE, 
J Played every night in the successful drama of that name 


at Astley’s Theatre. Solo or Duet, 48. Caamen & Co, Limited, 
201, Regent-street, W. 


Londres : Rotanpt, 20, Berners-street, W. 











Tue CULTIVATION OF TEA in the East 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, ling, &c., at 
the reduced duty—viz.. rom 2s. 8d. to 3s 8d. per Ib., and China 
Teas as usual, at 1s. 4d. Ib., and upwards. ce wd 7 free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 


Printed by Groncr Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent ge «| 
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